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JOHN’S “MME. SUGGIA” 
WINS FIRST AWARD 


Painting Which England Laments 


a General Favorite at Inter- 
national—Show Averages High | 





PITTSBURGH—Both artists and the | 
laity approve the award of the first prize| 
at the twenty-third International exhi- | 
hition of paintings to Augustus John’s | 
sortrait of Madame Suggia, the ’cellist. | 
Augustus John himself approves it. He | 
and the American purchaser, William} 
P. Clyde, Jr., of New York, were among} 
those at the opening of the show, and 
when told that he had won the medal 
of the first class and a money prize ot 
$1,500 he remarked: “Well, that’s nice.” | 

This picture is lamented by England 
about as much as was the loss of “The 
Blue Boy.” And with reason. It is a 
re! rhythm of passionate tones, vibrant 
with life, and almost as resonant as must 


have been the ’cello upon which the 
musician played. 
Giovanni Romagnoli, of Bologna, 


Italy, to whom the second medal and a 
prize of $1,000 went for “After the} 
Bath,” is thirty-one years of age, and 
the youngest painter who ever captured 
this award. His picture is a rear-and- 
side view of a nude woman being at- 
tended by a maid. It is frankly volup- 
tuous, beautiful in tone, vital and bril- 
liant. The artist has been termed an 
Italian Zorn, with a viewpoint and tech- 
nique distinctly his own, but his work 
is less pretty and more virile than 
Zorn’s, though there are sunnier skies 
and softer breezes in Italy than in Scan- 
dinavia. 

The only one of the first three major 
prizes to go to an American was given 
to Daniel Garber, the man who weaves 
tapestries out of pigment. He wins $500) 
and a medal of the third class with his 
“Sycamores.” The scenes of most of 
his pictures, with which he has won 
nearly all of the important awards at 
American art exhibitions, are the hills 
and villages of eastern Pennsylvania. | 
(The first honorable mention and $300 
went to Othon Friesz, a Frenchman, for | 
a portrait of M. Paquereau, decorator | 
f the opera, Paris.) Other honorable 
mentions were given. Ambrose McEvoy, | 
of London, for “Mrs. Rosen”; to Vin 
cenc Benes, a Czecho-Slovakian, for 
“Czech Landscape,” and to Savely So- 
rine for his “Russian Dramatic Artist.” 

This Sorine portrait is one of the 
pictures that cannot be overlooked by a 
lover of the beautiful. There is beauty 
of face, and there are rhythm and grace| 
in the figure of this woman, whose eyes 
express infinite capacity for the delights 
of life, and yet have that fatalistic un- 
dercurrent of sadness that is so often 
found in Slavic personalities. She ap- 

(Continued on page 6) | 





Foreigners Win 


~SYCAMORES” 


ed third pri 








te for third prize 


’ at this year’s International. 


Worcester Museum Buys of John Levy Galleries 
XIIIth Century Frescoes from an Old Roman Church 
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With the acquisition by the Worcester 
Art Museum for its department of 
primitive art of two XIIIth century 
frescoes illustrating “The Lord’s Sup- 
per” and “The Crucifixion,” the perma- 
nent art collections of the United States 
are greatly enriched. 

These are examples of a form of| 
mural painting as relating to Christian} 
art known to few lands outside of Italy| 
and heretofore absolutely unknown in 
the United States except through illus- 
trations in works devoted to this sub-| 











s of | the Glory at This Year's Interaational Show in Pittsburgh 





By DANIEL GARBER 
e of $500 and a medal of the third class at the Pittsburgh International 
r had already won most of the important prizes which are offered at the chief exhibitions 
t when this picture was selected by the jury of award at this year’s show at the 
Mr. Garber was the oniy American to win any of the major 

None of the honorable mentions were 


given Americans 





“THE LORD’S SUPPER” 


still dominant in this composition. 


ject. In Italy such frescoes, where they 
exist, are to be seen only in ancient 
churches, there being none in the Italian 
museums nor in those of any other 
European country. 

These two _ frescoes, which were 
bought by Raymond Henniker-Heaton, 
director of the Worcester Museum, 
from the John Levy Galleries, came 
from an old Roman church that was 
torn down nearly twenty years ago. 
Originally acquired by a famous Belgian 
collector, they subsequently went to 


“MADAME SUGGIA” 


iwarded first prize of $1,500 and a 





his picture, which was purchased by William P. Clyde, Jr., 
in England almost as much as was “The Blue Boy. 
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»f the two frescoes acquired by the Worcester Museum from an ancient Church in Rome. The Byzantine influence is shown to be 


France before being brought to New 
York. The figures are about life-size 


and consequently the area of plaster 
covered by them is quite large, yet so 
carefully was the work of their removal 
done that the frescoes are in admirable 
condition, 

The importance of these examples of 
late Byzantine mural painting to stu- 
dents of art in our country is that they 
illustrate the art of a long period of 


(Continued on page 3) 











By AUGUSTUS JOHN 
medal of the class at the twenty-third Inter- 
national show at the Carnegie Institute, Pittsburgh 


is being lamented 
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RESTRAINT IS SHOWN 
IN CIARD?’S VENICE 


Feminine Italian Painter Follows 
the Venetian Tradition Rather 
than That of Turner and Ziem 








So many artists who were not Itali- 
ans have painted Venetian skies with 
predominating colors either of red 
and gold or of deepest blue that Amer- 
icans have come to consider these as 
the colors of the queen of the Adri- 
atic. No less a giant than Turner 
began it, and he was followed by such 
men as Ziem, Thomas Moran and 
Gedney Bunce. So now, when a col- 
lection of the pictures of the Venetian 
artist, Emma Ciardi, is shown at the 
Howard Young Galleries, the Amer- 
ican art lover is just a bit shocked to 
find that she has used only sober and 
subtile tones to record the beauty of 
the city she loves. 

On second thought, however, it will 
be recalled that in this the artist is 
doing exactly what all the great Ve- 
netian landscape painters have done, 
from Giorgione to Canaletto and 
Guardi. She paints completely in the 
great tradition of the Venetiam school, 
and after one ha become just a bit 
used to seeing \Vi/iice in restrained 
color, the experie * becomes a most 
pleasing one. norina Ciardi’s 
paintings, becaus their tendency 
to blue-with-gray, a subtility that 
will keep them fro alling on those 
who admire them. his cannot be 
said of the flamboy t creations of 
Ziem and some of tk others. 

The twenty pi w:s by Signorina 
Ciardi, who is tue daughter of the 
Venetian landscape painter, Guglielmo 
Ciardi, divide themselves into two 
groups—views of Venice, and roman- 
tic renderings of Italian gardens, the 
latter somewhat in the manner of 
Watteau. “A Day in May” is typical 
of t'e former; it is a symphony in 
deep. blue slightly grayed. “San 
Marco” and “Campo San Barnata” 





are other outstanding subjects. 
| The other group is more conspicu- 
|ous, because of its romantic quality. 
| Here are glades of cypress, thick-set 
| high hedges, fountains, terraces, stat- 
ues on tall pedestals, balconies—in 
short, all the paraphernalia of love 
| and dreams. In such settings as these 
| the artist has grouped fair ladies at- 
tired in pale blue, rose or old gold, 
who are attended by tall and courtly 
| gentlemen whose only purpose in life, 
| doubtless, is to be cavalier. Examples 
of this style are “An Avenue” and 
“The Féte of Pierrot,” both large 
canvases; “Symphony in Blue” and 
“The Rendezvous,” small panels as 
fine as jewels, and “At the Crest of 
the Hill,” which is of the very essence 
of Arcadia, with its lonesome trees 
and its figures grouped beneath. 
American art lovers have to thank 
Signorina Ciardi for these lovely pic- 
tures which contrast so decidedly 
with the third and fourth rate paint- 
ings which have appeared in so many 
exhibitions of European artists in 
New York in the last few years. 


—P. B. 


Portraits by Alfred Hoen 


Seven recent portraits by Alfred 
Hoen are on exhibition in the John 
Levy Galleries until May 17, his sub- 
jects being residents of New York. 
With one exception all these pictures 
are in pastel, which Hoen handles in 
a manner that in several cases make 
his colored chalks resemble oil. 

Among his portraits are three-quar- 
ters seated figures of Mme, Laponte, 
in a white evening gown with a yel- 
low scarf, and Mrs. Russell in white 
and green. The artist has done full 
justice to the beauty of the originals. 
He has also painted a bust of an of- 
ficer of the Medical Corps of the 
American army and one of little Miss 
Goldberg seated on a grassy bank 
with a little terrier in her lap, the 
animal testifying to the fact that the 
artist can represent a dog with the 
same fidelity to life as in the case of 
his human sitters. 


Renee Andre’s Portraits 


“Panel portraits painted in the manner 
of the XVth century” is the decidedly 
uncommon announcement of a group 
of eight such pictures by Renée André 
that will be on view in the Ehrich Gal- 
leries until May 17. Miss André has been 
working in this vein of the early Ger- 
man, Dutch and Italian artists as a re- 
sult of her studies as a copyist in the 
Metropolitan Museum of Art, the tech- 
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ENGLISH 


OLD SILVER 


XVIIIth Century Enamelled Gold Boxes 
and Miniatures 


FRENCH 


DUTCH GERMAN 


Antique Diamond Jewels 


S. J. PHILLIPS 
113 New Bond Street, London, W. 1 











Establisbed Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERION TONES and FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 


ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 


Receive Prompt Individual Attention 


George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 
State & Kinzie Sts. Chicago, Ill. 
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PICTURES and DRAWINGS 
BY THE OLD MASTERS 


and 


ENGRAVINGS 


43, OLD BOND STREET, W. I. 
PARIS: 22 PLACE VENDOME 
MANCHESTER: 14 EXCHANGE STREET 


AGNEW 





P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 


BY APPOINTMENT 


Paintings, Drawings, Engravings, 
i i Woodcuts, 
by the Old and Modern Masters 
EXPERTS, VALUERS, PUBLISHERS 
“GALLERIES 
144-145-146, NEW BOND ST. 
LONDON, W. 1. 











The Morant Gallery 


OLD MASTERS 


Early Italian and Flemish 
Primitives and 17th Century 
Dutch Masters 


33, Duke St., St. James’s, London, S. W. 1. 














The Fine Art Society, Lea. 


PAINTINGS and WATER COLOURS by 
LEADING BRITISH ARTISTS 


Publishers of the Etchings by 
Branowin, StRANG, Seymour Haven 


Also Etchings by Zorn, etc. 
148 NEW BOND ST. LONDON, W.1 





Arthur Greatorex, Ltd 
Etchings, Mezzotints, Drawings 


Publishers of Etchings by 
Austen, Cain, Robertson, Warlow, etc. 
14Grafton St., BondSt. London, W.1. 








VICARS BROTHERS 


PAINTINGS, DRAWINGS 
AND ENGRAVINGS 


12, Old Bond St., London, W. I. 











Williams & Sutch 


Late W. Lawson Peacock & Co.) 


Old and Modern Pictures 


The United Art Galleries 
32a, Old Bond Street, London, W.1 











VISITORS to LONDON 


in this, the year of The British 
Empire Exhibition, should not 
fail to visit the Galleries of the 


EMPIRE PICTURE DEALING 
SYNDICATE, LTD. 


At 11, OLD BOND STREET,VW. 


where they will find a most inter- 
esting collection of Old Masters, 
at prices ranging from £5 to £50 
maximum. 


These pictures have been obtained 
ptincipally from private sources and 
are of wide range and excellent 
quality—Dutch, French, Spanish 
and British Schools. 














nique of tempera on wood panels and 
the simplicities of these painters form- 
ing the attractions leading up to paint- 
ing portraits of contemporary individu- 
als in this style. 

Miss André has been eminently suc- 
cessful in the head of “My Grand- 
mother” that is strikingly like the early 
German mode in its precision of paint- 
ing and vivid characterization and she 
comes almost as near hitting the mark 
aimed at in the head of the old “Breton 
Fisherman.” But in her “Portrait of 
Mr. B.” the up-to-dateness of the obvi- 
ously New York young man has been 
too insistent to permit of the X Vth cen- 
tury effect as the modish charm of.the 
figure in the likeness of Mrs. William 
James quite overcomes the early Renais- 
sance atmosphere of the lily she holds 
upright in one hand and the subdued 
splendor of the black-and-gold back- 
ground. Judging by the profiled head 
of her “Mr. B.” this young artist has 
a career before her as a portrait painter. 


Spring Show at Macbeth’s 


Among the thirty paintings arranged 
as a “Spring Exhibition” in the Mac 
beth Gallery are a few rarities by Amer- 
ican artists, some of whom are dead. 
and several familiar pictures that are 
always a delight to see again. There 
are a study of a young girl called “The 
Book” by John W. Alexander, a “Moon- 
light” apparently painted years ago by 
Willard Metcalf, a Venetian scene by 
Elliott Daingerfield, an early and lus- 
cious “In the Woods” by George Inness, 
and a lovely Theodore Robinson. To be 
classed as familiars are Childe Hassam’s 
“Isle of Shoals,” this particular canvas 
being the finest of his several versions 
of that rocky coast; J. Alden Weir’s 
always exquisite “Fishing Party,” Paul 
Dougherty’s “The Equinoxial,” and 
Charles H. Davis’ “Midsummer in Con- 
necticut.” 

Charles W. Hawthorne is represented 
by his bust of “Violet,” Robert Henri 
by the head of a young girl, Emil Carl- 
sen by “The Picture from Thibet.” and 
J. Francis Murphy by “Upland Farm.” 
Other painters included in the show, 
which will continue for an indefinite 
period, are Ballard Williams. Arthur 
B. Davies, Bruce Crane, FE. W. Red- 
field, Gardner Symons, George De 
Forest Brush, Chauncey F. Ryder, Ben 
Foster, F. C. Frieseke and Richard E. 
Miller. 

Chelminski’s Military Figures 


The John Levy Galleries have on view 
until May 10 a group of paintings by 
Jan V. Chelminski, most of which are 
his long familiar studies of officers and 
soldiers of the Napoleonic wars. With 
these are included some genre subjects 
in which military men are engaged, or 
being engaged, in love-making, with the 
addition of an equestrian portrait group 
of Marshal Foch and Generals Gouraud, 
Rawlinson and Hunter Liggett of the 
French, British and American armies. 
Chelminski has been making some 
animal studies, in contemporary peace 
times, that are hung with his military 
scenes, one called “A Congenial Com- 
pany” showing a group of horses in a 
sunny green pasture and the other with 
the self-explanatory title of “The 
Donkeys.” 


Association for Culture 


The eleventh annual exhibition of the 
Association for Culture (held at the 
Washington Irving building, 40 Irving 
Place, until May 31) consists of 130 
exhibits, including paintings, water 
colors, pastels and sculptures. The gal- 
leries are open daily and on Sunday 
from 2 to 10 P. M. On Sunday after- 
noon, May 4, there will be a recital by 
the Aida Quartette at 4 o’clock. 

Eugene Higgins appears to particu- 
larly good advantage, his group of five 
paintings having ingratiating color 
spots in “The Hermit” with its sunset 
ky and “The Old Gray House” with 
its brilliant moonlight. F. K. Detwiller’s 
line of blossoming cherry trees stands 
out among the landscapes and George 


Pears: Ennis sends a harbor picture, 
“Eastport.” 

Benjamin Eggleston shows his skill 
in sugge y pale luminosity in “Moon- 
rise, Old lyme,” while L. Leitner paints 


the night li: 
in an enjoyal)’ 


hts of the city and the river 
W. R. Leigh 


nocturne 


’ 


is represented by “Writing the Epitaph,’ 
an allegorical subject woven around the 
execution of Robert Emmet and the 
future of Ireland. Alethea Platt sends 
“Toy Boats,” and Charles D. Hubbard, 
who has an unusual way of spotting 
color, contributes three decorative land- 
scapes. 

Other landscapes are by Xavier J. 
Barile, Gustav Wiegand, James Weiland, 
M. Willett, James Knox, Ralph Lands- 
man, W. Milark, E. Bartsch, Ethel 
Louise Paddock, Agnes M. Richmond, 
Florence Cooney Ellerhusen and Clara 
Ruge. Figures are very much in the 
minority. Here are “Bobbed” by W. E. 


Mr. Barile, and also Mr. Eggleston’s 
portrait of the Hon. Patrick McGowan. 
Among the sculpture are some heads 
of children by Marco Zim and works by 
Norman La Plant and Alexander Zeit- 
lin. 
New 57th Street Gallery 

A gallery has been opened at 142 West 
57th St., by Safford and Seymour and 
an initial exhibition consisting of the 
paintings of Carle J. Blenner, Edward 
Potthast and E. Irving Couse is on 
view until May 10. 

Blenner is represented by “Ideal 
Head,” a profile of a woman with a 
mirror in her hand, and also by flower 
paintings. One of bright red geraniums 
is made interest-compelling by the addi- 
tion of two white porcelain ducks as a 
bit of still-life in the foreground. 

The most striking work by Couse is 
a large canvas called “Moki Flute 
Dance” which makes the most of the 
decorative possibilities of the subject 
and is carried out in rather flat color 
masses and definite outlines. Potthast 
contributes a number of marine sketches 
and beach scenes. The former, which 
are small glimpses of sea and rocks, are 
very convincing, having an unforced 
vitality about them which accords with 
the sea as subject. 


Baylinson 


a> 


Hammer 


A. S. Baylinson is showing paintings 
and drawings and Trygve Hammer 
sculptures at the Little Book Store, 51 
East 60th St., until May 10. Baylinson’s 
two best works are the portraits of 
Gouverneur Paulding and Morris Kan- 
tor. A restrained cubistic influence is 
evident in both, although neither dis- 
dains the representational. The pre- 
sentment of Mlle. Pulgar is very capable 
in construction but it lacks the intensity, 
the singleness of vision of the two mas- 
culine portraits. 

There are also nudes in _ interiors 
which, as groups, lack coherence, al- 
though the individual figures are handled 
well. The drawings of single figures 
which were studies for these are fluent 
and vigorous. 

Trygave Hammer is showing old and 
new phases of his work, the old being 








To be sold by auction at 


C. G. BOERNER’S 


Auction Rooms, Leipzig 
May 19th to May 23rd, 1924 


Choice Engravings by Great Masters 
of the 15th to the 18th Centuries 
Including 
the Important Collection of Valuable 
OLD ITALIAN ENGRAVINGS 
the Property of Geheimrat Dr. Ehlers 
of Goettingen 
and Long Series of Engraved Portraits 
byFamousFrench@& English Engravers 
of the 17th and 18th Centuries 
from the Collection of the late 
M. von Romer, Leipzig 
Duplicates of several Public 
Collections 





Rare specimens of Campagnola, Francia, Man- 
tegna, Mocetto, Montagna, Raimondi, Rosex da 
Modena, etc. 





A notable Collection of Line Engravings and 

Mezzotints by and after Bartolozzi, Drevet, Ede- 

linck, Lawrence, Masson, Nanteuil, Reynolds, 
Rowlandson, J. R. Smith, Watson. 


Fine copies of Altdorfer, the Beham, Diirer, Urs 
Graf, Jamnitzer, Meckenem, Ostade, Rembrandt, 
Schongauer, Zasinger. 





Richly illustrated catalogues may be had from 
C. G. Boerner, 26, Universitatsstrasse 26, Leipzig. 
Price 4 Marks. 











Spader, a portrait of a young lady by| 


seen in his portrait of the Danish 
novelist, Herman Bang, and the later 
examples including a head of a young 
woman in limestone. The difference be- 


tween the two is largely one of simpli- 
fication of detail so far as modeling is 
concerned, and of greater emphasis on 
real character and spirit. He has ar- 
rived at expressiveness by a somewhat 
subjective route. The warlike “Hawk” 
in blue limestone with its carved wood 
pedestal makes a perfect ensemble. The 
“Memorial Relief,” a bowed woman’s 
head, is also being shown in the open 
air exhibit in Rittenhouse Square in 





Philadelphia which opens today (May 
2) 
Woodcuts by Masereel 
Woodcuts and drawings by Frans 


| Masereel, the Belgian, are shown at E. 
| Weyhe’s until May 13. Masereel is 
| known to some extent in this country 
through reproductions of his works, but 
this is the first exhibition of originals. 
Masereel’s drawings are the least in- 
teresting part of his exhibition, for his 
line has not the sensitive, vibrant qual- 
ity that makes a drawing meaningful. 
But in the woodcuts he is masterful, 
showing a sense of design that is in- 
dividual, an ability to suggest form and 
action in areas of black and white, and 
(this attribute is most characteristic) a 
control over a multiplicity of detail. 
He is also effective when he omits 
detail, as in the energetic “Orator,” or 
in his self-portrait. Opposed to these 
iis the “Voyager,” a youth setting out in 
an all-too-small boat into a complex 
world. Here the amount of detail is 
stupendous: cities and pyramids, sirens, 
whales, Indians and polar bears and the 





lurking in a dozen forms. The “Par- 
venue,” with his background of factory 
roofs, furnishes another unique motive. 

(Other art reviews on page 5) 


HARMAN& LAMBERT 


Established in Coventry Street 
During Three Centuries 
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DEALERS IN ANTIQUE 
SILVER 
JEWELLERY 


OLD SHEFFIELD PLATE 
ETC. 


177, NEW BOND STREET, 
LONDON, W. I. 
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The 4 
Bachstitz Gallery 


HIGH CLASS 
PAINTINGS 
of the Dutch, Italian, French, Eng- 
lish and Spanish 
OLD MASTERS 


Egyptian, Greek, Roman and other 
Antiquities 


Mohammedan Works of Art 
Ancient Tapestries 
THE HAGUE, HOLLAND, Surinamestraat 11 
Berlin: Tiergartenstrasse 8 


Representative in America, 
Mr. P. Jackson Higgs, 
11 East 54th Street, New York. 














me 








ubiquitous “Woman” who seems to be 


MR. LEONARD PARTRIDGE 
begs to announce that he 
has entered into partnership 
with MR. BASIL DIGHTON 
and they have taken over the 
stock of Basil Dighton Ltd. 
on such terms that they can 
in many cases quote prices 
below costs. 


BASIL DIGHTON 


3, Savile Row, London,W. 1. 











CHARLES YOUNG 


ANTIQUES 
Works of Art 


107, Wigmore St., London, W. 1. 











LEGGATT BROTHERS 


By appointment to H. M. Kingz George V, 
His late Majesty King Zauard VII and 
Queen Victoria 
Pictures, Drawings & Engravings 
30, ST. JAMES’S ST., LONDON, S. W. 1 














HENRY J. BROWN 


(Late W. Lawson Peacock & Co.) 
Paintings, Drawings, Pastels 


THE RAEBURN GALLERY 


48 Duke Street, St. James’s, London, S. W. 1. 
Cable Address: Collective, Piccy, London 
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ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, 


Old Masters 


of the 


| Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 


Exceptional opportunities of making private purcbase from 

bistoric and family Collections of Genuine Examples by the 

| Chief Masters in the above Schools can be afforded to 
Collectors and representatives of Museums 














DET 


time tl 
art his 
Early 





over t 
who f; 
ing ho 
was k 
Dark | 
Irish 2 
illitera 
learn 
stories 
“The 
high b 
is 93 } 
The: 
tant 11 
tively 
pictori 
Vth ; 
greater 
domin; 
outline 
eral ci 
per,” ; 
figures 
show 1 
Romar 
tian” 
obliter 
it cam 
It is 1 
The r¢ 
the pa 
Virgin 
tightly 
left (8) 
the lea 
which 
Renais 


Tanger 
face o 
the EF 
Savio 
face, 
Others 
ginnin: 
expres 
fresco 
Spirit ¢ 
art an 
the Re 
i$ pla; 
cloth ; 
J€cts i 
Its ser 
fishes 
The d 
mark: 
In t 
fixion’ 
Malisn 
Marke 
Once 








124 


sat Il 











Saturday, May 3, 1924 


THE ART NEWS 








= 


3 





Worcester Museum Acquires from John Levy Galleries Two XI[lIth Century Murals From Old Roman Church 


DETAIL FROM “THE 
time that is much neglected by general 
art histories, if not entirely overlooked. | 
Early Roman painting, from the Ist to 


FROM “THE 


DETAIL 
the VIIIth centuries, has been passed 
over to the archeologist by art writers, 
who fail to see the necessity of show- 
ing how the torch of representative art 
was kept alight through the so-called 
Dark Ages in the work of Roman and 
Irish artists, men who realized that the 
illiterate peoples of those times could 
through pictures the Christian 


LORD'S 


learn 
stories they could not read. 

“The Crucifixion” is 116% inches 
high by 80% wide. “Ths Last Supper” 
is 93 high by 101% wide. 

These frescoes are singularly impor- 
tant in that they show within compara- 
tively small compass the whole story of 
pictorial art in the epoch between the 
IVth and XIIIth centuries, during the 
greater part of which era Byzantine art 
dominated Christendom. The Byzantine 
outlines are still dominant in the gen 
eral composition of “The Lord’s Sup- 


per,” although the faces of all of the] 


hgures other than that of the Christ 
show the humanizing influences of that 
Roman art which is styled “Early Chris- 
tian” and which was never wholly 
obliterated in the city on the Tiber after 
it came into being in the Ist century. 
It is less marked in “The Crucifixion.” 
The realism of that drooping figure on 
the palm-tree cross, the hands of the 
Virgin Mary and her attendants, the 
tightly buttoned figure on the extreme 
leit of this group—all of these show 
the leaven of that old Roman free spirit 
which later developed into the Italian 
Renaissance. 

The nimbused 
table are 


figures behind the 
essentially Byzantine in ar- 
ind the expression on the 
‘ Christ still bears the mark of 
the Eastern impulse to represent the 


rangement 
Tace of 


CRUCIFIXION” 











Saviour having a dull and scowling 
face. But the countenances of the 
others at the table clearly show the be- 
ginning 1 more human and realistic | 
expre as if the painter of this| 
rres ilready been moved by the} 
Spirit t vas already stirring in Gothic 
art and later to take the forms of | 
the Re nee. The Roman influence | 
is pla be seen in the table, its | 
cloth lrapery and the various ob-| 
pete ( ncerned with the meal and | 
Ay the wine-jars and cups, the} 
fish ead, the knives and fruit. | 
The ry in front of the table is| 
Mark lan in design. 

In t! fresco devoted to “The Cruci- 
— his advance over the rigid for-| 
a aiist yzantium is decidedly more | 
pene em ost striking note of the| 
once ° , = 


ool is to be seen in! 
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DETAIL FROM 
the winged angel at the right of the| 
upper part of the fresco while the| 
realism of the anguished face and| 
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DETAIL FROM 
drooping figure of the crucified Christ | 
is full of the newer spirit. The nimbused | 
heads of the two Marys and the attend- 
ant women are only Byzantine in their | 


| 


outlines, the faces and figures being 
so full of life as to be startling when 
contrasted with the unlifelike figures 


and countenances of the Eastern tradi-| 


tion and expression. The hands of the| 


“THE CRUCIFIXION” 





"Soa 


Photographs by courtesy 
of John Levy Galleries 
of New York. 


PX Le sag 


« 
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LORD’S SUPPER” 


women and the one left foot that is to 
be seen are in themselves, trifling as 
they may seem, an extraordinary revela- 
tion of how the new humanism of 
Gothic art had already begun to work 
its spell on the unknown painter whose 
epochal work comes down to us after 
eight hundred years in so admirable a 
state and so rich in suggestion. 








Last Exhibit and Sales of the 
Season at American Galleries 
The 
open the last exhibition of the season| 
on May 3 which ends in a furniture 
sale, a painting sale and two book 


American Art Galleries will 


sales. 

The paintings in water color, pastel 
from the estate of 
the late Clarence Lyman Collins and 
other estates and owners, to be sold 
on the evening of May 7, comprise ex- 
amples by Blakelock, Homer, Robert 
C. Minor, David Johnston, George H. 
Bogert, W. Merrit Post, R. M. Shurt- 
leff, James G. Tyler and others of the 
American school, and Verboeckhoven, 
Ziem, Van der Neer, Meissonier, De} 
Haas, Grolleron, Roybet and others.| 

On May 7, 8 and 9 will be sold a! 
collection of English, French and| 
Italian furniture, bronzes, fabrics and 
Oriental rugs from the| 


and oil which are 


and carpets 


collection of the late Charles G. Em- 
ery, of New York, the late Clarence 
Lyman Collins, of Hartford, and other 
sources. 

The last two sales in the book de- 
partment are those of the possessions 
of the late George B. Woodward, the 
late Stephan H. Wakeman, the late 
James A. Garland and Roland R. 
Conklin, and Charles F. Kennedy. 
These sales will be held May 8, 9, 12 
and 13. 

Christie’s to Sell Paintings 

LONDON J S. Sargent’s “Hospital 
at Granada” and D. Y. Cameron’s “The 
3oddin” are two among many works of 
merit in the Crowther and Harvey dis- 
persal at Christie’s fixed for May -s 
Among the earlier works are J. M. W. 
Turner’s “Lucerne from the Walls” and 





Copley Fieldine’s “Highland Loch.” Tq, 

; | 
B. Brabazon is especially well repre-| 
sented in some dozen drawings | 





“THE CRUCIFIXION” 
4 The Byzantine influence is less marked in this picture than in that of “The Lord’s Supper.” 








Mrs. McCormack’s “Mussolini” 
for the Pennsylvania Academy 
PHILADELPHIA A group of 

Italians in Philadelphia, led by C. C. A. 

Baldi, will present to the Pennsylvania 

Academy of the Fine Arts a bronze 

portrait bust of Premier Mussolini. 

The work was made from life by Nancy 

Cox McCormack in the premier’s home 

in Rome and was exhibited in that city 

and later in Paris. It has been brought 
to this country, and under the auspices 
of Mr. Baldi, who is editor of L’Opini- 
one, will be presented to the Academy 
with ceremony on a date to be arranged 
early in May. 

Fromkes Exhibits in Madrid 

MADRID — Paintings by Maurice 

Fromkes were exhibited in the Modern 

Art Gallery at the invitation of the 

director of the Society of Friends of 

Art. It was the first occasion that an 

American painter had been so honored. 

The works included Spanish types, land- 

scapes and still lifes from all parts of 

Spain and Morocco, where Fromkes has 

passed the last three years. 


Federation of Arts to Meet 


WASHINGTON —The_ American 
Federation of Arts will hold its fif- 
teenth annual convention in Washing- 


ton May 14, 15, and 16 at the Willard 
Hotel. Among the speakers will be H. 
M. Kurtzworth, Florence N. Levy, 
Anna Curtis Chandler and Robert Un- 
derwood Johnson. The convention will 
close with a dinner at which there will 
be distinguished speakers, 
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Established 1870 
39 Pearl Street, New York City 


London Paris 


The House of 


Experience in Ship- 
ping Works of Art 


Experts for fifty-four years in 
handling works of art, an- 
tiques, household effects and 
general merchandise. Com- 
plete service at minimum cost 
for forwarding, Customs bro- 
kerage, storage, trucking, 
marine insurance. 


Representative will call upon 
request. 


Phone 
Bowling Green 7960 


Cable Addre 
Speditionss 
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Scenes and Gardens 
of Venice 


by 


Emma Ciardi 


May Ist - 15th 


We Buy Paintings 





VowaRD YOUNG 


GALLERIES 


634 Fifth Avenue 


opposite St. Patrick’s Cathedral 


NEW YORK 
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PAINTINGS 


AND 


DRAWINGS 


By the Old and Modern Masters 


SCULPTURE 
JO DAVIDSON 
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Rare Porcelain 


FROM THE COLLECTION OF 


These are examples of Worcester porcelain of the Doctor Wall period, thirty-five lots of which are comprised in the ccllection to be 


LONDON—A valuable collection of 
English and foreign porcelain will be 
sold at Himley Hall, Himley, near Dud- 
ley in Staffordshire, by direction of the 
Earl of Dudley and Viscount Ednam. 
The sale will be conducted by Hampton 
& Sons on Monday afternoon, May 19. 








HUNTINGTON BUYS 
SCHUESSELE’S WORK 


Painting of Benjamin Franklin at 
Whitehall Sells for $7,900 at 
Auction—A Stuart for $25,000 








Two famous paintings were sold on 
Tuesday evening at the Anderson Gal- 
leries. Henry E. Huntington bought 
Christian Schuessele’s picture of Benja- 
min Franklin before the Privy Council, 
Whitehall, for $7,900. The Kane Art 
Company purchased, for the account of 
a Philadelphia collector, the well-known 
portrait of George Washington by 
Stuart, a small replica of the Lansdowne 
type, for $25,000. 

The painting portrays Franklin before 
Lord Romer. president of the Council, 
and a throng of notables, among the 
latter being Edmund Burke, Dr. Priest- 
ly, Jeremy Bentham, Lord Dartmouth, 
the Colonial secretary; the Duchess of 
Rutland, Sir Geoffrey Amherst, Lord 
Rodney and John Lee. The artist ob- 
tained faithful portraits of the sixty 
notables gathered at the Council. The 
painting is 85% by 57% inches. 

This scene formed the subject of a 
chapter entitled “The King in Council 
Insults the Great American Plebian,” in 
Bancroft’s history, published in 1860. 





21—“The Fisher Maiden,” by Emile Minier; 
J. Gabriel 1 
53—“The Moorish Dancing Girl,’ by Falero, 


Italian XIX century; A. W. Roovers. .$165 
55—"The Pretty Tyrolese,” by Frans von 
marreaae, German; Miss Elizabeth Tit- 
PRT RMU EE SOND bbe berectececcebot ses $400 
sea Deputation of Suitors,’”’ by Josef 
von Wodzinski, contemporary Pole; Dr. 
Alexander Kahanowiez pe ae pe $155 
57—“Draught Horse,” by Charles Emile 
Jacque, French; ci eS A ais whe We $230 
70—*The Golden Horn Near onsen 
opie,” by Felix Ziem, French; F. 
| ESE are $350 
7$—"Counting His Wealth,” by Max Gais- 
ser, contemporary German; H. Hellig. .$270 


76—Landscape, by Benjamin William Lead- 
er; Metropolitan Galleries............. $190 

95—“Portrait of a Lady Chesshyre,’ 
E. F. Collins 

104—“ Portrait of 


wn 


a Lady,’ 


school of Law- 


rence; Metropolitan Galleries.... $280 
174—*Portrait of the Rev. Joshua Hunting 
ton,” by James Frothingham; ie 
DEAE SEAMS EES S00 0+ 0900009000. $350 
184—"St. Sebastian,” school of Francia 


XVI century; F. Kleinberger Galleries. $480 
197—“‘The Water Carrier,” by Daniel Ridg 


way Knight; Metropolitan Galleries... .$400 
208—“Cattle at Pasture,” by Anton Mauve; 
UIE, EGEMIEED. ve ceecccavrccecss $825 
209—“‘Departure of Fishing Boats, Scheven- 
od by Blommers; Dr. G uller, 
DoS eCbSO e+ pO DOC RO ROC eC. $1,900 
210" mo Gothic Avenue,” by De Paal and 
Munkacsy; Emil Kiss .............. $2,350 


of 


STEPHEN H. 


American 


264—‘ ‘Fanshawe,’ Sa 


482 


503—Lecture (autographed copy); 





THE EARL OF 


In the sale will be fine objects of 
Worcester porcelain comprising thirty- 
five lots of tine examples of the Doctor 
Wall period, chiefly of the well-known 
“scale blue” pattern, remarkable alike 
for their exquisite potting and wealth 
decoration. Among other ceramic 


WAKEMAN COLLECTION 

April 28 and 29— 

presentation and 
copies, MSS., and letters of nine 
authors, rem the property of Mrs. 
Wakeman. Total, $58,444. The 
portant items: 

1—-"*The Embargo, or Sketches of the Times,’ 
by William Cullen Bryant; L. C. Har- 
per 


Art 


editions, 


Association, 
First personal 
American 

Alice L. 


more im- 


26—‘The Fountain, and Other Poems,” by 


William Cullen Bryant; Walter M. Hill.$400 
32—*The White Footed Deer and Other 
Poems,”” by William Cullen Bryant; L. C. 
DE. When tbat eens sbcgbnase seh ase $200 
162—*‘Letter from the Rev. R. W. Emerson 
to the Second Church and Society,” by 
Ralph W. Emerson; Walter M. Hill. .$410 
196—“‘Nature: Addresses and Lectures,” by 
Ralph W. Emerson; Walter M. Hill...$570 
198—*‘Representative Men” (seven lectures), 
by Ralph W. Emerson; Walter M. Hill. $600 
199-——‘Representative Men’’ (presentation 
copy from Emerson to Thoreau), by Ralph 
W. Emerson; Walter M. Hill........ $470 
by Nathaniel Hawthorne; 
ek PER we eye he isa $1,025 


Walter M. Hill 


271—“‘Twice-told Tales,” by Nathaniel How- 


thorne; Walter M. Hill............. $1,000 
273—“Time’s Portraiture,’”’ by ee > 
Hawthorne; Walter M. Hill.......... 
305—“‘The Scarlet Letter” FEES ay 
copy to his wife), by Nathaniel Haw- 
eee WOOO BE. ERs ou oss 660020566 $400 
307—“The Scarlet Letter’ (presentation 
copy to his sister), by Nathaniel Haw- 
Seen See I. MEU s bos i sa-ped een es $350 


471—“‘Songs of the Class of MDCCCXXIX,” 


by Oliver W. Holmes; H. F. Drake. ..$700 
“The Professor at the Breakfast Table,”’ 
by Oliver W. Holmes; Walter M. Hill. $650 


by Oliver 


W. Holmes; J Sc cis a dk aa bh 94: 8 $570 
506—‘New England’s Master Key,” by 

Oliver W. Holmes; J. F. Drake....... $525 
568—“‘Ralph W. Emerson” (presentation 


copy from Holmes to Whittier), by Oliver 


W. Holmes; Walter M. Hill.......... $710 
721—“Tales of a Wayside Inn,” by Henry 
W. Longfellow; Walter M. Hill....... $41 
862—‘Commemoration Ode,’ by James Rus- 
sell Lowell; Walter M. Hill.......... $800 
935—‘“*Poems” (second edition), by Edgar 
a Se ee ee BS 
936—“‘Al Aaraaf, Tamerlane, and Minor 
Poems,” by Edgar Allan Poe; George 
EO FEL ere $2,900 
941—“‘Tales of the Grotesque and Arabes- 
aue,” by Edgar Allen Poe; Rosenbach 
DO. cheerscecscrccrebesececesesenss 3,400 
942—“T ales of the Grotesque and Arabes- 
que,” by Edgar Allen Poe; George 
DET. ocak Pd ath cain dea da nek wa eked $300 
947—“‘The Raven and Other Poems,” by Ed- 
gar Allen Poe; Walter M. Hill...... $4,200 
948—“The Raven and Other Poems,” by 
Edgar Allen Poe (presentation copy from 
Poe to Sarah Helen Whitman); Rosen- 
IGS ated n'a. Se odo 00.3.9 4 00.55 0:0 9:50 0 Oe 
949—“‘The Raven and Other Poems” (with 


original printed wrappers), by Edgar Allen 
$ 


Poe; Rosenbach Co. .......ccccsc0e. $2,900 
954—"‘A Prose Poem,” by Edgar Allen Poe; 
Rosenbach Co. 


957—"“The Stylus,” Edgar Allen 
Walter M. Hill 
993—Original MSS. of chapter one of “A 
Week on the Concord and Merrimack 


Rivers,” by Henry D. Thoreau; Walter 
. Hi 


by 


998—First edition of 


DUDLEY AND VISCOUNT 





teen ees ode 6 0606» 005d +s beeen $590 
“A Week on the Con- 


cord and Merrimack Rivers,” by Henry 
D. Thoreau; Walter M. Bill... id... $625 
1087 “Tustice and Expediency,” by John G. 


Whittier; L. 





a  Peereere $420 








EDNAM 
sold 
treasures are several fine pieces of 


Chelsea and other represent ative speci- 
mens of the best English potters’ art of 


the XVIIIth century. Japanese and 
Sévres articles, and a number from 


Meissen and other Continental factories 
are also to be sold. 


JAMES C. BARR’'S COLLECTION 
Anderson Galleries, April 28—Autographs, 
MSS., letters and documents of historical 


importance, George Washington, Martha 
Washington, “The Signers,’”’ generals, etc., 
from the collection of James C. Barr. Total, 
6,484. The more important items: 

203—William Whiting’s deed of sale of 200 


acres to George Washington; T. F. Madi- 
BR Ra a ee arr eer ere $200 
205- =tehn West’s deed of sale of 196 acres 


in Fairfax County to George Washington; 


F. Madigan PR Or Err re $210 


208—Washington’s account of the Battle of 
Germantown (to Gen. Greene); J. F. Sa- 
BR ee eer rr UT eee Tere Te $160 


210—Washington’s account of the Battle of 
Germantown (to Gen. Greene); H 
Dodd 

211—Memoranda for General Lincoln, 
George Washington; E. A. Armstrong. $225 

215—Signatures of Martha Washington and 
George Washington (covering a parcel of 
ee ey ee FO eae eee $225 


New York Auction Sales 


AMERICAN ART ASSOCIATION 
(Madison Ave. bet. 56th and 57th St.) 
May 7, evening—Forejgn and American paint- 
ings belonging to several estates and private 

owners. On view May 3. 

May 7 and 8, afternoons—Furniture, 
hangings, and other household furnishings, 
from the property of several estates and 
private owners. On view May 

May 8 and 9, afternoon and evenings—Stand- 
ard sets in fine bindings, French illustrated 
books, historical autographs, etc., from the 
libraries of George B. Woodward, Stephen 
H. Wakeman and James A. Garland. On 
view May 

May 12, afternoon and evening, May 13, after- 
noon—First editions of XIX century Eng- 
lish and American authors, from the libraries 
of Roland R. Conklin and Charles F. Ken- 


rugs, 


nedy. On view May 3. 
ANDERSON GALLERIES 
(59th St. and Park Ave.) 
May and 6, afternoons—The private library 


5 
of Miss Mary Hamilton. 
May 6, evening—The library of the late Wil- 
liam S. Lambert, including Americana, al- 
manacs, broadsides, newspapers, etc, 
avy 7, afternoon—Collection of hooked rugs. 
Second sale under the management of Ber- 
nard Glick, New York City. 


May 8, 9, 10, afternoons—Furniture, oriental 
rugs, tapestries, porcelain, etc., from the 
estate of Moncure D. Robinson, and con- 


tents of the apartment of George H. Whig- 
ham. 
CLARKE’S GALLERIES 
(44 East 58th St.) 


May 5, 10, afternoons—Antiques from Madrid 
assembled by Raimundo Ruiz. On _ view 
May 1. 

METROPOLITAN ART AUCTION 
GALLERIES : 
(45 West 57th St.) 

May 9 and 10, afternoons—Choice specimens 
of Chinese art from the late Paul Stave 
collection of Tien Tsin, China; collection 
of antique and modern porcelains, carvings, 


of E. Widler of Shanghai, China. 
WALPOLE GALLERIES 
(12 West 48th St.) 

May 5 and 6, mornings—Collection of books 
relating to Ireland formed by the late Dr. J. 
Orr Kyle, New York City. On view April 
30. 


etc., 








old} 
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15 Old Bond Street 
LONDON 





Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 


Eighteenth Century Prints 
in Color 
and Sporting Prints 
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17 Place Vendome 
PARIS 
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GOLDSCHMIDT GALLERIES 


INC. 


OLD WORKS OF ART 
PAINTINGS BY OLD MASTERS 


673 FIFTH AVENUE, NEW YORK 


[ENTRANCE IN 53d STREET) 


BERLIN. W. 
VICTORIASTRASSE 35 








SALE AT CHRISTIE’S 
BRINGS £38,981 TOTAL 


Collection of the Duke of Bruns- 


wick-Luneburg and Art Objects 
Included 


from Other Sources 


LONDON— 
furniture, and porcelain 
were 
of 


tie’s. The objects sold 


collections of the Duke 
Luneburg, formerly the 
berland; the property 


from various other 


lady, 


of a 


sources. 


five panels of Gobelins tapestry, depict- 


ing the conquest of Flanders by Louis} 
XIV. The panels were made after de-| 
signs by Vander Meulen. The pur-| 


chaser was Dighton. 


classical scenes, made in the X VIth cen- 


A total of £38,981.5 was 
realized at the auction sale of tapestries, 
held at Chris- 
from the 
Brunswick- 
Duke of Cum- 
and 





The largest prize, £4,095, was paid for 


Another important | 
sale was of three Flemish panels, _— 





subjects were allegorical of the Con- 
tinents. 
Other sales included a set of three 


Brussels panels to Speilman, £2,782; an 


old English panel. bearing the initials 
of the early XVIIIth century weaver, 
L. F., to Fabre, £3,150; a pair of Flem- 
ish tapestry panels, early XVIth cen- 
tury, to H. & J. Simmons, £1,627; an 
old English carpet to Smith, £609; a 


pair of Chinese figures of Kylins, Kang- 
He, to Massey, £441; a statue of a 
nymph by Falconet, from the collec- 
tion of the late Alfred de Rothschild, 
to Shortridge, £417; a Louis XV par- 
queterie writing table to Fourni, £483; 
a Louis XV library table to Fabre, £903; 
a suite of Chippendale mahogany fur- 


niture to Amor, £924; a cylindrical 
powdered-blue vase, enameled with 
flowers, trees and rocks in famille- 
| verte. to H. & J. Simmons, £204; a 
XVIth century German clock to Smith, 
£273; a Louis XV _ marqueterie table, 
£756, to Fourni. 


Salmagundi Holds Mug Sale 


A mug decorated by Leo Mielziner 


tury, to Pollock for £3,570. A panel of | brought the highest price, $250, at the 
Beauvais tapestry, with a pastoral scene} Salmagundi Club’s annual dinner and 
after Boucher, sold to Fourin for| auction sale of mugs. The purchaser 


to H. & J. Simmons for £2,940. 


£2,730, and a set of four Brussels panels} was Mrs. Robert J. Campbell. 
The| four other mugs were sold. 


T wenty- 











blue and white and coloured, etc. 


plates, folio, 1812; 


«Monday, «May 19th, 1924 . 


and Friday, «-Jay 23rd . ° 


By direction of the Right Hon. The Earl of wees G.C.B., G.C.M.G., 
and Viscount Ednam, M.C., 


Sale of the first portion of the contents of the «7Vansion 


“HIMLEY HALL” 


Near DUDLEY, STAFFORDSHIRE 


4 miles fromJDudley, and 5 miles from Wolverhampton 
Sale of the Notable Collection of 
PORCELAIN, BOOKS AND SILVER 


(formed by the Right Honble. TheJEarls of Dudley) 


embracing exceptionally fine examples of Worcester China of the Dr. Wall 
period in Dessert and Tea Services, Garnitures, Vases, Dishes, Cyder Jugs, etc., 
also specimens of Chelsea, Chamberlain- Worcester, Spode, Sévres, Chinese 


34,000 OZS. OF ANTIQUE AND MODERN SILVER? 
THE LIBRARY OF RARE AND SCARCE BOOKS 


upwards of_20,000$volumes 


including French, Italian and English Works on [Mathematics, Chemistry, 
Economics, Science, Numismatics, Classics, Military, Botany, Heraldry, Music, 
Costume, etc. Colour-Plate Books, Prints, Engravings, etc., collected by the 
MARCHIONESS SALSAE. COLUMNA HYPNEROTOMACHIA DI POLI- 
PHILI, folio, vellum, 1545; DANTE, folio, vellum, 1578; AUGUSTINUS DE 
CIVITATE, folio, vellum, 1468; ANTOINE WATTEAU OEUVRES, 548 
plates, 4 vols., folio, and other volumes of WATTEAU; ERASMI OPERA 
OMNIA, 11 vols., folio, calf, 1703—1716; MACKLIN EDITION ¢f THE BIBLE, 
with plates, 6 vols., folio, russia; ROBERT’S HOLY LAND, coloured plates, 
4 vols., folio, morocco; BROOKSHAW POMONA BRITANNICA, 
PORTFOLIOS OF ENGRAVINGS after Fragonard, 
Mignard, Lavreince, Baudouin, Couze, etc., etc. 


HAMPTON & SONS 


have been instructed to sell the above collections, forming 
the first part of the Sale, upon the premises, as follows:— 


Tuesday, «May 20th, and two following days 


On View Friday and Saturday, «7May 16th and 17th! 
Solicitors, “Messrs. Taylor ® Humbert, 4, Field Court, Gray’s Inn, W.C.! 


Catalogues of the Porcelain and Silver free on application, 
and of the Library portion Is. each, of the « Auctioneers 


HAMPTON @ SONS, : 20, ST. JAMES’ SQUARE, : LONDON, “ 
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Edouard Jonas 


Expert to the French Court 
of Appeal 
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WORKS OF ART | 
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EK. LARCADE | 


Art Objects of High Antiquity 
140 Faubourg St. Honore--17 Place Vendome | 


PARIS | 

















- M.&R.STORA 


Italian Maiolica 
Hispano-Moresque Pottery 








Gothic & Renaissance Old Tapestries 


Paris, 32 Bis Boulevard Haussmann 























J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 




















H. FIQUET @® CO. 
«Modern «Masters 
88, Avenue Malakoff, PARIS 























CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 
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CHINEssINDES 


14, rue de Castiglione 
PARIS 


CHINESE WORKS OF ART 























LE GOUPY 


Rare Prints 
Drawings—Paintings 


5, Boulevard de la Madeleine, Paris 
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Richard Owen 


15 Quai Voltaire 
PARIS 


Old Master Drawings 
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Ed. SAGOT 


Rare Prints 
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ANTIQUES ~WORKS OF ART 
33 EAST 57T1 STREET — NEW YORK 
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A Collector Buys a Painting by Fechin 
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By NICHOLAI 


‘« = 
FECHIN 


Grand Central Galleries 


This work by Nicolai Fechin has been sold by the Grand Central Galleries to a pr mi 


nent Eastern collector. 


it is one of the most colorful and best-executed pictures by 


this artist. 


ALLIED ARTISTS GIVE 
A SUPERIOR EXHIBIT 
Three Hundred and Fifty Works 
in Their 


Notable 


Annual Show—Some 


Portraits Are Included 


For their eleventh annual exhibition 

Allied Artists of 
paintings, sketches 
and sculptures to the show, to continue 
in the Fine Arts Building until May 14, 
and the quality of the exhibition is finer 


the members of the 
America sent 350 


than it has been for some years. 
The 143 paintings are hung in the 


Vanderbilt and south galleries, the 
center gallery being completely filled 
with the 192 sketches, which sound 


higher notes of interest and crafstman- 
ship than is customary in this division 
of the Allied Artists’ shows. There are 
only ten sculptures, and except for one 
portrait bust these make little impres- 
sion owing to their small size and in 
conspicuous placing. 

The place of honor in the Vanderbilt 
gallery is given to a very distinguished 
painting of trees against a luminous sky 
by Frederick J. Mulhaupt called by the 
poetic title “Stilling Winds.” The 
nearest rival in the same vein is the 
exquisite “Pines by the Sea” by Felicie 
Waldo Howell, a work that is one of 
the fairest flowers resulting from the 
grafting of French Impressionism on 
American art. Other admirable land- 
scapes seen here are “Hendrix House” 
by Robert H. Nesbit, Frederick Hutch- 
inson’s “Late Afternoon,” Ernest Al- 
bert’s “Melting Snow,” and George El- 
mer Browne’s unduly dramatic view of 
the great gorge and the famous bridge 
of “Ronda.” 

Portraits in the Vanderbilt gallery 
include G. Laurence Nelson’s finely 
characterized standing figure of Dr. 
Charles E. Jefferson, Ernest L. Ipsen’s 
realistic likeness of Albert L. Groll, 
Wayman Adams’ very sketchy and ultra- 
romantic seated figure of George Elmer 
Browne, and Orlando Rouland’s full- 
length of Mrs. Charles Wellington 
Rand that combines the true aristocratic 
note of good portraiture with suave 
treatment of the scheme of black and 
grey. 

Charles R. Patterson’s “The Sword- 
fisherman” catches the eye of the spec- 
tator entering the south gollery with its 
vivid color and action unless one looks 
to the right, which would mean im- 
mediate interest in the large nude by 
Sidney E. Dickinson called “The Pink 
Curtain,” the curtain in which nowise 
conceals Dickinson’s beautifully painted 
and modeled figure. 

Still-life, less conspicuous than is 
usual in our regular art shows, is ad- 
mirably represented here by Matilda 


srowne’s “Family Fruit Dish” which 





has more substance and color than most 
works in this genre. Lillian Genth has 
an alluring Spanish type of girl in her 
canvas with the over-used title “Figure,” 
and Edmund Greacen has gone down to 
the sea for the subject of his “Bathing 
Hour,” which would be much more in- 
teresting if not seen through his man- 
nered mauve veil of mist. 

In the center gallery are two of E. 
Irving Couse’s lunette-shaped mural 
decorations for the Missouri state cap- 
itol, illustrating “Osage Hunters” and 
“Log Cabins,” while the one placed in 
the adjoining room represents an “Os 
age Village.” These murals are in a 
much lighter key than we are apt to 
associate with Couse’s palette, and he 
has caught the true decorative note with 
excellent effect. His are murals which 
will not require explanations for future 
visitors to the Missouri capitol. 

The sketches are so many in this 
room that we can mention but few of 
the artists represented. Outstanding 
are the two English interiors by Emil 
Fuchs with the figures in the most cor- 
rect and elegant of Edwardian poses 
and costumes; Charles R. Patterson’s 
group of ship pictures, William Stark- 


weather’s perennial views of artists 
sketching which he paints with such 
gusto, Sigurd Skou’s French harbor 


scenes, Paul King’s animated and color- 
ful “Fishing Boats,” Orlando Rouland’s 
two Marblehead doorways, and Eliot 
Clark’s studies made -in and around 
Savannah. Proofs are shown of George 
Elmer Browne's etching called “Passing 
Storm,” the picture selected this year 
to be presented to associate members 
of the society. 

Miss Swift's 

Virginia Hargraves Wood is show- 
ing portrait drawings and Valeria H. 
Walter a group of sculptures at Miss 
Swift’s, 11 East 55th St., until May 7. 
Miss Wood has executed some inter- 
esting portraits of theatrical people 
including James K. Hackett, Joseph 
Hawthorne, Ruth Draper and Lucile 
Laverne. Her portraits of men are 
mainly in charcoal, such as the digni- 
fied presentments of Suffragan Bishop 
Herbert Shipman and Dr. Wither- 
spoon Wylie, and also a genial like- 
ness of George Luks in a_ broad- 
brimmed hat. She has a number of 
pleasing portraits of children in san- 
guine. 

The sculptures by Valeria H. Wal- 
ter include a subtly modeled “Youth,” 
a “Struggle” in which the figures are 
convincingly vital, and a portrait of 
Riccardo Bertelli. 


Two at 


Painted and Sculptured Portraits 

In accordance with her policy of giv- 
ing a showing to the works of the 
younger artists of the Village, Mrs. 
Marguerite Barker has opened the 
lounge of the Greenwich Village The- 
atre to an exhibition 
Elizabetl 


ETCHINGS 
FRAMING 





MILCH GALLERIES 


American Paintings 
and Sculpture 


108 West 57th St. 
NEW YORK 

















FIRST ART MUSEUM 
IN TEXAS IS OPENED 


Twenty-eight Men Will Give $200,- 
000 Needed to Complete the 
Wings of the Houston Gallery 








HOUSTON—Coincident with the 
opening of the Houston Art Museum 
came the announcement that twenty-eight 
business men of Houston had contrib- 
uted more than $200,000 toward a fund 
to construct the wings of the building. 
The first unit only has now been com- 
pleted. The names of the twenty-eight 
men have not been made public. 

The opening address was made by 
Homer Saint-Gaudens, art director of 
the Carnegie Institute, who came from 
Pittsburgh to deliver his speech, start- 
ing on his return journey the same 
night. 

The first unit is built of Indiana sand- 
stone at a cost of approximately $135,- 
000. The plan for the completed build- 
ing includes a court which is to be 90 
hy 140 feet. This court is to be en- 
riched with color by means of archi- 
tectural decoration and plants. The 
architects are Ralph Adams Cram and 
William Ward Watkin. 

The director of the new institution, 
which is the first public museum in 
Texas, is James Chillman, Jr., who re- 
ceived degrees in architecture at the 
University of Pennsylvania, and studied 
painting a year at the Pennsylvania 
Academy of the Fine Arts before com- 
ing to Rice Institute to be assistant 
professor of architecture. Mr. Chill- 
man is a fellow of the American Acad- 
emy in Rome and has recently been 
elected 2 member of the American In- 
stitute of Architects. 

The presiding officer of the Art 
League is Mrs. Henry B. Fall, past 
president of the Texas Federation of 
Women’s Clubs. Mrs. Fall has been 
president of the League since 1916, 

A loan exhibition of 145 pictures, 
chosen from collections in Houston 
homes, was hung upon the walls of the 
Museum where they are to be shown 
for two weeks. —S. S$ 


Siebern. The combination of the works 
of these two artists results in interest- 
ing contrasts of portraiture. Mr. Sie- 
bern’s works are portrait busts, and in 
the pictures which Miss Olds has sent 
portraits predominate. 

The comparison of paintings and 
sculpture as a portrait medium is strik- 
ingly drawn by. Miss Olds’ portrait of 
George Luks, the painter, and Mr. Sie- 
bern’s bust of William Luks, his 
brother. In addition to her portraits 
Miss Olds has on exhibition studies of 
East Grand Street, First and Eleventh 
Street, Ludlow Street, Varick Street, 
Vanderbilt House, and several other 
out-of-door studies indicating that the 
expression of character in surroundings 
interests her almost as much as the 
study of character in faces. 

Mr. Siebern has a Circe, and a St. 
Bacchus to give his fancy more play 
than in his portraits. 








for Rent—Westchester 


Half of Country Residence, 6 or 7 
large rcoms, bath, improvements, 
grounas, good commutation. Sum- 
mer or Lease. Adults preferred. 


Call H illcrest 2713 before 8 a.m. or after 8 p.m. 














of paintings by| 


THE 


WHITNEY STUDIO CLUB 


10 West 8th St. 


Invites you to an 
EXHIBITION 


of 
Paintings and Sculpture 


by the 
MEMBERS OF THE CLUB 


May list to May 25th 


Daily 11 a.m. to 10 p.m. 
Sundays, 3 p. m. to 6 p. m. 








Olds and sculptures by Emi!| 





MUNICIPAL ART GALLERY 
40 Irving Place, New York 
Between 10th and 17th Streets 
Exhibition of 
PAINTINGS AND SCULPTURES 
April 28th to May 31st 


Open daily from 10 A.M.-10 P.M. Sun.2—10 P.M. 
Admission Free 











The PENNSYLVANIA ACADEMY of 














The Oldest The FINE ARTS 
inAmerica | SUMMER SCHOOL 








at Chester Springs, Chester County, Pa. 
INSTRUCTORS : 


Painting: Daniel Garber,JosephT. Pearson,Jr., 
George Oberteuffer; Sculpture: Albert Laessle 





Open air instruction. Drawing, Painting, 7 
Sculpture (modelling from farm animals). High, r g 
land. Beautiful and historic scenery. Tennis courts, swim- 
ming pool, croquet grounds, etc. Board (including tuition), 
$15.00 per week and upwards. Open now. No student will 
be accepted for less than two weeks. Limited student list, 
Send for circular. Reference required. 


Resident Manager, D. Roy Miller 
Box C, Chester Springs, Chester Co., Pa. 














Concord Art Association 
Concord, Massachusetts 
ANNUAL EXHIBITION OF OIL 
PAINTINGS AND SCULPTURE 
ART CENTRE (15 Lexington Road) 
May 4th to July Ist 


Open daily 10 a.m. to6 p.m. Sundays 2 to 6 p.m. 
Admission Free 














Woodstock School 
of Landscape Painting 
CECIL CHICHESTER, Instructor 


June lst to October Ist, 1924 


For catalogue address 


Secretary, Woodstock School 
of Landscape Painting 


Woodstock, Ulster Co., N. Y. 




















Announcing the 


JOHN F. CARLSON 


School of 
Landscape Painting 


at WOODSTOCK, N.Y. 
Closing Sept. 15th 

Faculty 

John F. Carlson and Walter Goltz 


Folder Upon Request 
Address 
Mr. Walter Goltz, Woudstock, N.Y. 


Opening June Ist 


























KALEBDJIAN FRERES 
CLASSICAL OBJECTS 
OF ART 
12 Rue dela gor Rue Balzac 


























MARCEL GUIOT 


4 Rue Volney Paris 


(near the Opera) 


RARE PRINTS 


by old and modern Masters 
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A GREAT ART LOAN 


Greece, youngest republic of the Old 
World, proposes lending to the United 
States, oldest republic of the New, the 
“Hermes Carrying the Infant Diony- 
sius” by Praxiteles from the museum at 
Oylmpia, where it has been since the 
work was unearthed in 1877 in the 
temple of Hera in Olympia in the iden- 
tical place where its presence had been 
noted by Pausanias. The news of this 
extraordinary offer, a gesture which has 
no parallel in the history of international 
courtesies, was announced in Geneva by 
Henry Morgenthau, who is returning to 
the United States after rendering a 
special service to the Greek government 
as an adviser during the recent political 
troubles. The only stipulation made by 
Greece is that the United States govern- 
ment shall formally request the statue 
be shown to the American people, this 
condition holding the possibility of 
Washington finding itself unable to 
make such a request. 

Pacifists may find in this offer a re- 
flection of that particular kind of amity 
between nations they strive for, and 
point to it as a great improvement over 
conditions in the Napoleonic era when 
the Little Corporal and “mes enfants” 
marched back to France from Italy, 
Spain and the northern countries with 
their baggage trains filled with precious 
art objects. Unquestionably the Greek 
offer is a very handsome one and most 
American art lovers who have never 
been to Greece would rejoice over the 
opportunity to see this masterpiece of 
Praxiteles in one of our museums. But 
in the question of the actual showing of 
the Hermes our government may find a 
situation so fraught with trouble in the 
way of requests from local museums 
the country over that it may not see its 
way clear to make the request Greece 
asks for. 

Our government long has been notor- 
ious for its indifference to art, and 
much as we would like to see so famous 
a work as the Hermes shown in the 
United States we are afraid the pros- 
pects of it coming here are very remote. 
For us to respond to this offer in a 
spirit of generous acceptance might be 
regarded as being only another of those 
“entangling alliances” against which our 
insular Americans rage and 
imagine vain things. 


ART TAX INDIFFERENCE 

In the April issue of the Macbeth 
Gallery's Art Notes, Robert Macbeth 
points out that “whether the Mellon or 
some other plan is adopted as the basis 
tax, according to 


always 


of taxation, the art 
present indications, will still be with us” 
and shows that among the causes lead- 


ing to the retention in the schedules of 
least productive of the 
the indifference of museums, 
living artists and the picture buying pub 
li the 


lic in 
tests to those 


this “nuisance 


taxes” is 


of adding their pro 
the art 


Each of these 


matter 
made by dealer 
of the country. classes is 
“indirectly hurt and hurt badly” by the 
imposition of the tax. 

“The picture buying public, who in 
almost every case pay the tax, do not 
protest,” he continues, “because individ 
ual protest against laws is not a national 
It is the hardest kind of a task 


write to his 


trait. 
to get 
Congressman as to any legislation; sv 


any individual to 
to expect him, in numbers to accomplish 
results, to protest an art tax, is out of 
the question.” 


Mr. Macbeth has hit the nail on the 
head in these last few words as to the 
responsibility of the people of the 


United States for the impositions in the 
way of taxes under which they suffer 
and the of individual 
liberties through the operation of such 
They do not 


limitations their 
laws as the Volstead act. 
take serious enough interest in govern- 
ment affairs as affecting themselves, with 
the consequence that they are forced to 
endure money impositions and personal 
limitations that are so wholly unreason- 
able as to make them become law 
breakers in thought and deed. 

Many criticisms are made of our edu 
cational system but none appear to stress 
heavily enough its complete failure to 
make Americans take an active personal 


of 
cranks 


part in correcting the abuses our 


The grafters and 
are allowed to go their ways unchecked 


government. 
by a public too stupid to realize that 
the power to curb both such classes is 
in its own hands, 











STUDIO NOTES 








William Ritschel is sailing on May 
3 on a trip around the world which will 
take two years. His first stop will be 
at Lisbon and he will paint in Canpria, 


Vigo, Majorca, Tunis and Italy. He 
expects to visit his son in Germany 
after which he is planning to go to 


India and Java on his way to Tahiti. 
Power O'Malley will paint in Ireland 


this summer in preparation for his 
forthcoming exhibition at the Milch 
Galleries. 


Elizabeth Crittenden sailed May 1 for 


a couple of months’ painting in the 
West Indies. 
Frank Townsend Hutchens is in De- 


troit where he is holding an exhibition 
at the Carper Galleries. 

Lillian Genth sailed for Europe on 
April 30 for the summer. She expects 
to disembark at Lisbon. : 
William Singer, Jr., is exhibiting 
twenty-six paintings at the Wunderley 
Galleries in Pittsburgh. 

Louis Ritman sailed on April 23 for 
Paris, where he will spend the summer. 

Hortense Budell sold two paintings, 
“Old Mill” and “At the Foot of the 
Hills” from her recent exhibition. The 
show was under the auspices of the 
Westfield (N. J.) Art Association at 
the Public Library. 

Flora May Buccini has just returned 
from Lyme, where she has purchased 
a small tract of land and is drawing 
her own plans for a permanent sum- 
mer studio. 

Matilda Browne has, since her show 
at the Milch Galleries, been invited to 
give four shows: at the City Club, 
Wanamaker’s, Woman’s City Club, and 
the Woman’s University Club. 

Franklin Brooke Voss, the 
painter of horses and dogs, 
been visiting in England, is 
on the Aquitania this week. 
England, Mr. Voss _ painted 
of horses for the Duke of 
the Marquis of Worcester 
prominent people. 

William G. Bowdoin, formerly with 
the Evening World, is writing articles 
on art for the Newark Evening News. 
Thomas Defty has taken an apartment 
in the Sherwood Studios where he will 
act as agent for the firm of Frans Buffa 
and Sons, art dealers, of Amsterdam. 

Chauncey F. Ryder’s picture “The 
Old Mill” won the Shaw $100 prize and 
George Pearse Ennis’ “Hauling Cod 
Nets” the Isidor $100 prize at the Sal- 
magundi Club’s annual water color 
show. 

Paintings by Frank Armington and 

Gifford Beal and etchings by Caroline 
Armington have recently been purchased 
by Des Moines collectors. 
Charles P. Gruppe will sail about 
June 1 for Holland. He is now show- 
ing some of his recent pictures at his 
studio in the Sherwood. 


American 
who has 
returning 
While in 
portraits 
Beaufort, 
and other 





A CHINESE LADY 


This pottery model of a lady on horseback 


years 

LONDON the exhibits of 
Chinese art at the galleries of Bluett & 
Sons, 48 Davies St., is a pottery model 
of a lady on horseback, found in a tomb| 


Among 








in Honan, northern China. Its height | 


JOHN’S “MME. SUGGIA” | 
WINS FIRST AWARD 
(Continued from page 1) 


peals mightily, this voluptuous, brown- 
eyed woman with tawny hair in a white, 
low-necked dress. 

In the American section it is impos 
sible not to pause before Malcolm Par- 
cell’s “Portrait of My Mother.” There 
is something of eternity in this work, 
fine in draughtsmanship, exquisite in 
coloring. The young American painter 
has out-Whistlered Whistler in portray- 
ing the calm, the solitude—aye, the des- 
peration—of advancing age sensing the 
not-far-distant coming of the dread 
messenger. The seated figure, which has 
the delicacy of Dresden china and the 
integrity of marrble, is seated in the 
midst of an idealized landscape, looking 
toward a far and faintly luminous hori- 
zon, symbolical of both hope and mys- 
tery. 

Parcell is a Pittsburgher, and so is 
Charles J. Taylor, who exhibits “Re- 
pose,” the figure of a woman standing 
by a pond in the midst of an enchanted 
autumn landscape. Whether Taylor 
painted like this before Charreton, or 
Charreton caught this magic first, I do 
not know, but “Repose” is a thing of 
beauty, and that is of chief importance. 

Eugene Savage’s “Recessional,” with 
its finely modeled figures, is here, and 
so are Karl Anderson’s “Month of 
March,” vivid in tonalities; John Sloan’s 


“Renganeschi’s—Saturday Night,” good 


in character sketches and atmosphere, 
“modern” but not unintelligible; R. 
Sloan Bredin’s “Young Woman _§ in 
Black.” Zuloaga-esque; “Sunrise” by 


John E. Costigan, whose pointellesque 
coloring admirably befits the subject; 
John Noble’s “Procession—Brittany,” 
whose figures are too small to give char- 
acter, and too large for the painting of 
the landscape, at which this artist ex- 
cels; Johanna K. W. Hailman’s “Palm 
Beach,” with waving fronds of a palm 
that is gold and green and silver, and 
which sets off a peacock that would have 


delighted Whistler; Robert Spencer’s 
“The Other Shore,” colorful, impres 
sionistic without mannerisms; Dines 


Carlsen’s “The Flemish Tapestry,” 
which glows with gold and silver; his 
father Emil Carlsen’s “Maine Woods,” 
Oriental in tones; Abel-Georges War- 
shawsky’s “Street Market, Sunday Morn- 
ing—Venice,” vivid but harmonious in 
color; Victor Higgins’ “The Widower,” 
possibly strong in some features but not 
beautiful, and with the subiect’s legs 
short enough to go admirably in a comic 
supplement; George Bellows’ “Portrait 
of Chester Dale, Esq.,” with eyes that 
stare hard but do not express much—a 
face that one would not want to live 
with, however much virtuosity of paint- 
ing there may be in the work; Walter 
Ufer’s “Paint and Indians,” which shows 
that the Indians of Taos are “becoming 
wise” to the fact that they are an asset 
to the artists who use them, and are 
estimating what it will be worth to them 
to pose—these pictures are all shown, 
and works by Willard L. Metcalf, Ed- 
ward W. Redfield, Gari Melchers, Leo- 








A Tiny Model of Early Chinese Pottery 


ON HORSEBACK 
ts 124% inches in 
old 

is 12% inches, and it has been identified 
as belonging to the Tang dynasty, A. D. 
618-906. This model, which is entirely 
unglazed, is lightly treated with pig 
ment. The long sleeves are noticeable 
and the head-dress is most unusual 


height und 1.000 


pold Sey ffert, Eugene Speicher’s “Mlle 
Jeanne Balzac,” and a small idealized 
landscape with nudes by Arthur B. 
Davies with the cryptic title of “Inte 
the Moving Night.” 

We have been led to think of the 
Latin countries as “on the decline,” but 
the material or military rank of a coun 


try has no necessary connection. with 
the products of its creative geniuses 
too much prosperity is even bad for a 


country in the way of art. While Spain 
continues to give to the world novelists 
like Blasco-Ibaiiez, and painters like 
Zuloaga and Anglada, whose pictures 
have both a beauty and a virility that is 
comparable with the style of the great 
writer, one cannot class that country as 
decadent in art. Only one painting by 
Zuloaga is here, a portrait of Miss Mar- 
garet Kahn. 


Tue four paintings by Hermengildo 
Anglada y Camarasa were worth going 
to the Balaeric Islands to obtain. His 


“Moth” has all the beauty, the entice- 
ment, the supercilious idolence of a 


’witching woman of Spain, set forth with 


rhythmic masiery, in graphic color. His 
“Sybil” both mystifies and enchants. 
Manuel Losado’s “Women on a Bal- 
cony” is inviting in the tonal har- 
monies of green and pink dresses, anc 
black mantillas, and lovely flesh tones 
that it might inspire another Byron to 
chant the witcheries of the maids of 
Spain. 


SO 


The Italian exhibits are fewer in num- 
ber but they stand up well in comparison 
with the best modern paintings. Man- 
cini, whom Sargent has called the great- 
est living painter, sends three pictures, 
which can not be classed as either mod- 
ernistic or academic. “The Letter” de- 
picts a woman reading, “The Tinker” 
is a character study, and “Enrica” is a 


woman in the midst of flowers. Latin 
love of color shines through all his 
works. Cesare Maggi’s “Portrait of a 


Woman” depicts one who could charm 
as did Juliet or Francesca—a voluptuous 
woman in a tawny gown, tigerish, per- 


haps, but luring, with eyes that are 
sensuous, dreamy and—dangerous. She 
is more dangerous even than Romag- 


noli’s nude. ¢ Ettore Tito’s “Return of 
the Fishermen” is modernistic, vivid, 
inspiring in its color and rhythm.) 
lrance is perhaps not so well 
sented this year as last, but the 
three pictures will show what is going 
on in the Paris art world, where some- 
thing new is always being sought. Pierre 
Bonnard’s three paintings give pleasure 
by their tones. The green dress and the 
orange background of “The Cup of Cof 
fee” are glowing and vibrant. Lucien 


repre- 
sixty- 


Simon’s “The Family” may appeal to 
those who like strong tones. € Emile 
Ménard’s “The Three Graces,” who 


stand before a lake, are tonally har- 
monious but they all have rather heavy 
legs. Why cannot modernistic painters 
select beautifully formed women? ) 
3esnard’s “The Green Dress” is the 
best of his three pictures, all of which 
were shown at the Knoedler Galleries, 
New York, before being sent here by 
the painter, who was one of the jury of 
award. The other members of the jury 


—— 
| were Alfred J. Munnings, London: Emi} 
| ¢ arlsen and Rockwell Kent. Kees Van 


| Dongen’s “Madame K.” is strong, fy] of 
| character, modernistic, and “different” 
}and one is attracted by it, but not . 
much as by the women depicted by the 
master brushes of Spain and ~ 
Paul Signac’s “Entrance to La Rochelle 
Harbor” is modernistic, colorful. even 
vivid and tapestry-like—cubes of paint 
juggled into a new, strange rhythm, 

Paul Vera’s “The Bathers” seem to 
be enjoying a bath in a sea of green 
paint, while André Derain’s “Portrait 
of Madame X” has a pained expression 
with eyes somewhat askew, hands crip. 
pled. She is seated before a back. 
ground that resembles loud wall paper. 
Barat-Levraux’s “Reclining Nude” js y 
mass of paint. 

sy Jove! the British are here jp 
strong array, and mostly restrained an4 
well behaved, as usual. Munnings, who 
does scenes of the hunt and the chase 
dominates one of the galleries with six 
pictures, including his equestrian por. 
trait of the Prince of Wales. His 
horses are beautifully modeled, and he 
pays more attention to them than he 
does to human beings. The red coat of 
the Prince saves him from being 
dwarfed by the horse he rides, whose 
every contour and muscle are indicated 
by an almost Meissonier-like fidelity. 
The Prince is so solidly seated on his 
horse that he looks as though he were 
going to stay on this time. 
CSir William Orpen’s “Portrait of Mr, 
Roland F. Knoedler,” which was shown 
at the Royal Academy a year ago, makes 
the subject appear somewhat British. 
His pinkish skin, set off by a white 
mustache, does not seem to be made less 
colorful by the background of a pink- 


ish curtains) D. Y. Cameron’s “Ben 
Ledi” stands out against a marvelous 
sky suggesting the hues of the under- 


seas, and his “Cir Mhor” is a landscape 
gloomy and terrible but illumined by a 
heavenly light. The figures in Glyn 
Philpot’s “Penelope” are vivid and well 
modeled. The three suitors are stand- 


ing before the heroine in a land that 
never, never was, and in archaic cos- 
tumes—which is to say almost no cos- 
tumes—and one cannot but admire their 


masculine charms. 

(There is fine modeling in Laura 
Knight’s “A Daughter of Eve,” but if 
the lady’s face were less squarish she 
would be more tempting, even though 
she is decorously clothed in a red dress. 
She is very Englishy, this temptress, as 
she holds out an apple, but her teeth 
need not have been made so prominent 
a feature. If I were offered a chance 
to share the apple with her I would 
fear that she might bite me instead of 
the apple. Harold Knight paints like 
his wife (or does Laura paint like her 
husband ?) Anyhow, his “Madame 
Lydia Lopokova” is wonderfully mod- 
eled and solidly British, and the color- 
ing is fine.) 

Charles Sims’ decorative fantasy, “The 
Shower Bath,’ is here, as are Howard 
Somervilles “Norica,” great as a char- 
acter study, and comparable with the 
portraits of Oswald Birley and Sargent; 
Sir John Lavery’s “Lady Diana,” master- 
ful and very British} Frank Brang- 
wyn’s imaginative canvas, “The Return 
of Columbus,” lent by the St. Louis 
Museum ;( Beatrice How’s “The Piebald 
Pup.” too vague, but beautiful in tone? 
Annie L. Swynnerton’s portrait of 
Henry James, and E. Barnard Lintott’s 
“Mrs. Forrest Travers,” both notable, 
and Mark Gertler’s “Pomona,” which is 
voluptuous and at the same time un- 
attractive. 

Anto Carte, who received an honor- 
able mention at last year’s show, pre- 
sents the “Madonna with Musicians,” a 
wooden-shoed group, strange in com- 
position but appealing in its treatment. 
The infinite sadness of the faces of the 
rude muscians and the hope and reso- 
lution of the Madonna, all of whom are 
depicted in the color and texture of 
Belgian peasant costumes, make this an 
arresting picture. 

There are nine works by Polish art- 
ists, including “The Vase” and a por- 
trait of a young man by Olga Boznan- 
ska. There are eleven from Czecho- 
Slovakia. Alfons Mucha’s “Night” is 4 
lovely, greenish tonal thing, and Jakub 
Obrovsky’s “Morning” pictures a beat 
tiful, auburn-haired nude woman, awak- 


ened by a dove. 
In the Swedish section Gosta von 
: 9 serps ’ ” cae 
Hennigs’ “Toilet of an Actress” seems 


to have been painted by a very vigorous 
Degas. Louis Sparre’s portrait of! 
Madame Emma Zorn is finely executed. 
(Anna Boberg’s “Old Viking Boats” are 
‘bits of broken beauty from the dreams 
of the past, and the “Snowfall” of An- 
shelm Schultzberg) and “Hoarfrost” 0! 
Gustaf Fjaestad show the pearl-and- 
diamonded beauties of Northern for- 
ests, lovely to look at but terrible to 


penetrate. «an 
Sorine, Gregoriev, Roerich, Fechin, 
Jacovleff, Soudeikine, Gaspard an 


Anisfeld are names which indicate that 
the Russian section is this year worth- 
while. Paul D. Schmaroff’s “Lady ™ 
Carriage” is remindful of Sargent ™ 
his vigorous youth, and its flesh tones 
are those of Manet at his zenith. This 
work and the portraits oi Sorine aM 
Fechin and the landscapes of Leon Gas 
pard show that Russian artists can @& 
pict beauty of form as well as strikmg 
effects in color, —W. 2 
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SALE OF TOLENTINO 
ART BRINGS $333,382 


Five Sessions at the American Art 
Galleries Draw Large Crowds— 


Many Rare Are Sold 


Pieces 


The Tolentino collection of Gothic 
and Renaissance, Italian and French art 
realized a total of $333,382 at a five-days’ 
sale. The sessions were held at the 
American Art Galleries on the after- 
noons of April 22 to 26, inclusive, and 
there was a large attendance with much 
interest manifested throughout. 

The largest price, $9,000, was paid for 
a salon hanging of cut green drap d’or 
yelvet by Jean Berain. The purchaser 
was Mrs. G. Moffatt. Other important 
sales were: 
271—Crimson silk brocatelle, Florentine XVI 

century: ©. Maurice... cccccccsces $1,300 
331—Set of five painted room panels, Chinese 


XVIII century; Dawson...... $1,000 
471—Pair of embroidered panels, Spanish 
éAVIT céntuty; A. .Araold, . oocccccee $1,200 
496—Set of twelve Roman bronze busts by 

Pietro Tacca, XVII century; A. Arn- 

See |. ob weusie hee aude hake ho 6404.0 ca deutde $1,500 
$14—Two decorated and gilded faience vases 

by Dr. Carlo Antonio Grue, Castelli 

XVIII century; L. Maurice......... $1,900 
669—Set of four embroidered panels, Eng- 


lish NVI century; M. A. McCarthy. .$1,100 


679—Embroidered velvet chasuble, Spanish 
Gothic XV_ century; P. ’. French & 
MBBBEV EVES ESTES Te ke ERT ETE $1,000 


. 
688—Royal Louis XIV _ Genoese 
velvet hangings, XVII 
George Moffat 
689—Pair of royal Louis Quatorze Genoese 
jardiniere velvet hanging (similar to pre- 
ceding); Mrs. G. Moffatt............$2,200 
690—Royal jardiniére velvet furniture suite 


jardiniére 
century; Mrs 


of five pieces, Venetian XVII century; 
Piet DOO Sinead b.ch4Wa he bak 008 $1,550 
691—Salon hanging of ¢ut green drap d'or 
velvet by Jean Berain; French XVII cen- 
fore: Dive, (2, BROMORt. «sccncanveveca $9,000 
772—Six Flemish tapestry walnut caqueteuses 
French, Henri II period; George Arling- 
TD «. stentiwe 0604. b8 08 dae 6s bekaseada $1,350 
773—Tapestry walnut settee and four arm- 
chairs, French, Louis XII period; George 
Arlington Reins Vavkeveenakenessees $2,300 
781—Needlework carved walnut’ canape, 
Regence period; Louis & Co.........$2,750 
784—Gothic tapestry panel, Flemish, XV 


sonturys Td, ©. GHOTMEs 65 cca eucecn es $1,450 
7943—Gilded bronze hunting horn with silver 
ornamentation, French XV _ century; W. 
W. Seaman, agent $1,400 
795—Ivory and silver hunting horn, 


gilded 


French XV_ century; W. W. Seaman, 
Seent « sebvies se) ce se ee sabh as cane eee 9 $1,400 
829—Set of six gros-point and _ petit-point 
tall-back armchairs, Italian, late enais- 
ee a SO =e $1,350 
830—Four needlepoint armchairs, Italian, 
late Renaissance; L. Calvari.........$1,200 
833—Set of four needlepoint armchairs, 
French, Louis XV _ period; R. S. Quig- 


De. . cixisasavakae bea oraeeetiuens ees $1,160 
834—Four Louis XV point Saint Cyr carved 
walnut armchairs; Charles of London.$1,320 
835—Settee, two armchairs and six side 
chairs in fine needlepoint interwoven with 
silver and gold, French, Louis XIV _pe- 
rod: P. W. Brench @ Gaicc ses cea- $2,300 
836—Aubusson tapestry suite after designs 
by Watteau; P. W. French & Co.....$1,900 
853—Forged iron gate with marble posts, 
Tuscan XVI century; P. W. French & 
Rear rere rere re $1,700 
869—Bronze equestrian group of Emperor 
Marcus Aurelius, by Antonio Filarete, 
Florentine school, XV century; H. F. Daw- 
, VT ETeer eT eee e re Ce ee $1,750 
871—Bronze portrait bust of Antonio Lando, 
by Alessandro Vittoria; George Gray 
RE rere reer err $4,000 
874—“‘Madonna and Child” by Benizzi Goz- 


zoli, Florentine XV _ century; Rosenbach 
Re Re oerert err ee $2,000 
875—**Madonna and Child” by di Cenni, 
Florentine XIV century; Bourgeois Gal- 
RS £09 a 8: RR ree: $1,500 
886—"Two Adoring Angels” by Filippo 


Lippi, Florentine school, 1457-1504; Bour- 
geois Galleries 
887—"*Madonna and Child” by Filippo Maz- 
zola, Parmese school, 1460-1505; Bourgeois 
PO PO eee $1,600 
890—**Madonna and Child” by Luca della 
Robbia, Florentine, 1400-1482; P. W. 





én. Mh RRS erro ree 
892—*Madonna and Child’ by Luca della 


Robbia (polychrome _ stucco bas-relief), 
Peereneees “CUPNE bas coe stan satis $2,600 
893—Monochromed stucco bust by Jacopo 
della Quercia, Italian; George Gray Bar- 
NN a a ce ee ah aa Siete a ae be $3,000 
897-——*Madonna and Child” by Francesco di 
Simone Ferrucci, Florentine;  P. NV. 
4. ee mh  MTETET ILL en ree $4,700 


903—French Gothic sculptured walnut hang- 
ing lantern holder, XV century; P. ‘- 
FUGUE Ge Ga foe 605 65 06b4 Cha 086 oo x2 1,450 
903—Gothic tapestry panel, Flemish XV 
century; Seidlitz & Van Baarn, Inc..$4,000 
909—Gobelins tapestry panel, French XVIII 
comteret A.B. BROWAM 66 scrceycveri $1,700 
910—Gothic Enghien tapestry, French XV 


century; P. W. French & Co........$1,700 
911—Gothic Enghien tapestry, French XV 

Gunite: TOS nhc eck svineeeawes $1,600 
912—Flemish Renaissance tapestry, XVI 


Comterat Ta; SOMEOD -.6.00 canaes codes $1,600 
913—Flemish Renaissance tapestry, XVI 
century; P. W. French & Co........ $1,800 


914—Heraldic tapestry, Spanish XVII cen- 


tury: Koeller & Punero « ovwieccesccses $1,100 
915—Royal Aubusson tapestry, French, 
Louis XIV_ period; Seidlitz & Van 
DR kc cv bios ceelb Mada veeee «ewe $1,350 
916—Gothic tapestry, XV century; Joseph 
OE OPE ON FOE LOE ES POE $1,400 


918—“‘The Chariot Assault,” after Teniers, 
Flemish XVII century; R. S. Quigley .$2,200 
919—Mythological tapestry, Brussels XVI 
century; Keller & Funaro $1,600 
923—Polychromed carved oak cabinet, French 
XVI century; Mrs. George Moffatt. .$2,900 
931—Gothic carved walnut chest, French 
XV century; P. W. French & Co.....$2,000 
934—Carved walnut table, Florentine XVI 
century; P. W. French & Co........ $1,200 
937—Carved and inlaid walnut table, Vene- 
tian XVI century; Kirkham & Hall. .$2,000 





938—Gothic carved oak money changer’s 
table German XV century; Mrs. George 
GAS eer eeres caer tas Pee $2,500 


943—Walnut table, Ligurian XVI century; 
Rosenbach Co. $1,500 
944—Refectory table, Tuscan XVI century, 
mote “GO sec éks veesetesaeuee $2,300 
947—Gothic refectory table in carved walnut, 
Florentine XV century; John McGee.$1,200 
948—Walnut refectory table, Florentine XVI 


century; CUINIOY wee cwecseacs $3,000 
949—Sculptured walnut cassone, by Jean de 

Rologne, Florentine, 1524-1608; P. W. 

PORER ©. CG, se wereccevesaccescwess $2,400 


950—Sculptured walnut cassone by Jean de 
Bologne (similar to preceding); P. W. 
Ee ee ee ee $2,400 

951—Sculptured walnut cabinet, Florentine, 
XV century; George Grey Barnard. ..$2,500 

952—Walnut commode, Italian XVI century; 
Mrs, Murdock (agent) ............-> $1,600 


To Sell Dudley and Ednam Plate 


LONDON — Messrs. Hampton and 
Sons, of St. James Square, are arrang- 
ing the dispersal on May 23, of the 
fine collection of silver plate, dating 
from the reign of George IV, formed 
by the Earl of Dudley and Viscount 
Ednam. The sale will take place at 
Himley Hall, Staffordshire, and will in- 
clude, among a number of interesting 
items, a large 13-light candelabrum 
weighing 1,620 ounces, decorated with 
figures of animals and heraldic escutch- 
eons with figure supporters in Victorian 
style. A gadroon-bordered dinner serv- 
ice, consisting of over 500 pieces, is also 
an interesting feature. Porcelain and 
books, collected by the Earls of Dudley, 
are to be sold on May 19 and 20 re- 
spectively. 


More Swaythling Art on Sale 


LONDON—Following the dispersal 
of the famous Swaythling collection of 
silver there is announced for May 8, by 
Christie’s the sale of porcelain and 
other objets d’art belonging to the Sway- 
thling heirlooms. 


Mr. Loo Returns to New York 


Mr. C. T. Loo, dealer in Oriental art, 
returned to New York from Paris. He 
arrived on Friday on board the Aqui- 
tania, 


THE ART NEWS 


PARIS 


the vanguard of modernist 
artists who, during the last twenty years 
have imposed themselves on public at- 
tention—and I used the word “imposed” 


Among 


designedly, meaning that they have won 
attention by force, in a way, by doing 
violence to public taste—M. Picasso is 
certainl, the most celebrated and the 
one who, rightly or wrongly, will prob- 
ably remain the most representative ex- 


ponent of what is known as the Cubist 
movement. The most contradictory 
opinions have been expressed with re- 
gard to his work, and, in common with 
all innovators, he has aroused quite as 
much enthusiastic admiration as violent 
criticism. He has always avoided con- 
tributing to the various Salons, thus 
evading the test of comparison with the 
work of his fellow artists, and this has 
thrown a sort of glamorous mystery 
over all he has produced. The effect 
has naturally been to enhance the in- 
terest in his exhibitions and make them 
an exciting artistic event to be looked 
forward to, and all the more so that 
he is a capricious genius who is always 
fairly certain to show himself in some 
new asnect. though one never knows in 
what direction this will manifest itself. 

At the present moment an exhibition 
of his latest works is taking place at M. 
Pau! Posenherg’s .premises in the rue 
La Roétie. but America had already had 
the first innings for M. Picasso’s “im- 
pressario” had taken the pictures on 
tour to New York and Chicago before 
exhibiting them in Paris. and it ap- 
pears they aroused a very lively interest 
in the States. .This is not surprising 
for the artist. apart from his real tech- 
nical value, possesses an uncommon per- 
sonalitv. I have. with intent. used the 
word “impressario” in describing Picas- 
so’s manager, for the personality of this 
painter has something in it which re- 
minds one of the music-hall artiste. M. 
Picasso resembles Fregoli in his quick 
changes. Furthermore. from the very 
beginning his predilection for acrobats 
and strolling players has always been 
very marked, and has revealed his tend- 
ency in a significant way. The numerous 
and very curious Cubist Harlequins and 
Polichinelles that he has painted con- 
firm the tendency, and after all, is Cub- 
ism itself anything else but an aston- 
ishing acrobatic turn. the work of a vir- 
tuoso literally juggling with forms and 
colors and bits of the actual world, and 
putting them together in a fantastic and 
whimsical shape, as a kind of perverse 
and mischievous demon might do? 

Many have tried to find in Cubism a 
sort of vision of the new time ahead 
and have attributed to the Cubists a 
thousand and one deep intentions—they 
have erected a scaffolding outlining a 
species of new philosophy in art which 
M. Picasso. who is a genuine humorist 
must have found extremely funny. What 
is certain and should attract special at- 
tention in his case is that he is intensely 
modern. Light, capricious, mobile. 
changeable, diversified. a multiple per- 
sonality in one, he is homogeneous and 
faithful to himself and in that consists 
his unity. Always in quest of a new 
form of expression, for he already looks 
upon the one he employed yesterday as 
a bore, he has no certitude upon which 
to rest, and no prejudices. He seeks 
rather to astonish than to please; ironi- 
cal. but serious and almost always tinged 
with melancholy, he really seems a kind 
of Playboy of Western art. As abund- 
antly as, in his last exhibition, he pro- 
vided women bigger and fatter than Na- 
ture made them, with fingers like sau- 
sages—of which he gave us many dis- 
concerting examples—this time he pre- 
sents calm meditative figures so reflec- 
tive in style that the word “classic” 
rises to the mind. Nothing accentuated, 
no artifice, no searching for pictures- 
que effects in this new phase, which his 
entry into the forties seerss to have 
marked with a soothing mental maturity. 
Tumblers and Harlequins, extremely 
simple in gesture and calm in expres- 
sion, show him to be still a faithful ad- 
herent to this type of subject, which I 
think best symbolizes his complex per- 
sonality. 


A little further on in the rue La 
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Boétie are the premises of M. Paul | 


Guillaume, where the latest works of 
M. Kisling are now on show. A mod- 
ern painter he also, and though he has 
not such an outstanding individuality as 
M. Picasso, he is certainly not to be 
ignored. In his art he has taken up a 
decided attitude, and represents nature 
on a parallel, as one might say. He is 
possessed of a rare pictorial intelligence 
and is void of any exaggerated affecta- 
tion or mannerisms. He is a painter 
before anything else. His coloring oc- 
casionally recalls that of Renoir in its 
rich warmth, and he has the secret of 
discovering new combinations. It is 
easy to see that he is familiar with the 
works of Rousseau and Derain, never- 
theless his individuality is quite inde- 
pendent and remarkably interesting. His 
landscapes are bold, vigorous and well 
composed, and his figures full of a 
clever naiveté. He is careful not to be 
a too-servile copyist of nature on the 
one hand, nor to allow fantastic ideas 
to run away with him on the other; thus 
his art is a living thing, and the promise 
it contained has already been realized. 

With regard to M. Lureat, who is 
now on view at the Percier Gallery, he 
has the happiest and most delicate gift 
of harmony of all the artists that Cub- 
ism may claim as offspring. His work 
is decorative and attractive, but his 
forms are unnecessarily ambiguous and 
too far removed from life for his art 
to be more than an intellectual assembl- 
ing of pleasing lines and colors. 

The great event of the week is the 
opening of the Degas exhibition at the 
Georges Petit Gallery, which consists 
of a series of works such as have never 
yet been brought together, and which 
will at last permit the public to judge 
this master according to his real value, 
which is very great indeed. —H. S. C. 


BERLIN 


The Kaiser Friedrich Museum has 
come, through exchange, into the pos- 
session of a very fine example of Dutch 
XVIth century painting. It is a picture 
by Van Valckert and represents a mer- 
chants’ guild grouped around a table in 
the style that later on was cultivated 
and brought to perfection by Rembrandt 
in his “Staalmeesters.” This picture 
comes from the Ryksmuseum in Am- 
sterdam, which obtained in exchange a 
picture by Jacob Cornelisz, a “Resur- 
rection” which, as it was found out, had 
been donated in 1506.to a chapel in the 
old university building and which now 
will be returned to it. 

The projected fusion of the High 
School of Arts and the Art and Crafts’ 
School in Berlin has aroused an uproar 
of contradictory opinions. This com- 
bination was intended to economize. 
Teachers and pupils of the High School 
have put a veto to the execution, there 
being, as they say, danger of the fine 
arts being pushed to the wall. This is 
of course denied by the other party, but 
it is a fact that Professor Arthur 
Kampf, the director of the fine arts’ 
school has resigned his post and the 
management of both schools has been 
conferred upon Prof. Bruno Paul, di- 
rector of the Arts and Crafts’ School. 








LONDON 


A bust in polished bronze of Mr. Os- 
bert Sitwell, a well-known figure in 
London’s high brow art circles, is one 
of the most interesting items in the ex- 
hibition of work by contemporary Brit- 
ish artists now being held at the Inde- 
pendent Gallery, 7a Grafton St., W. It 
is by Frank Dobson, the sculptor, who 
manages to secure as great a virility of 
effect as Epstein without any of Ep- 
stein’s affectations and mannerisms. 
Polished brass with its emphatic high 
lights would at first glance hardly re- 
commend itself as a promising medium 
for portraiture—nor indeed would it be 
likely to prove so save in such cases of 
facial modeling as that presented by the 
sitter in question. For feminine por- 
traiture or for any type of feature call- 
ing for a non-emphatic treatment, it 
would at once rule itself out, but here 
it is triumphantly successful, bringing 
out the character and expression of the 
original in striking fashion. It is fitting 
that Mr. Sitwell should be immortal- 
ized in extreme modernist fashion for 
he himself is a patron of the forward 
movement and owns a fine collection (it 
spreads, I am told, even to the kitchen 
regions!) of such men as Wyndham 
Lewis, John _Nash, Roger Fry and 
Ethelbert White, to say nothing of the 
extremist, Guevora, whose portrait of 
the sister, Miss Edith Sitwell, hangs in 
the Tate Gallery. It hangs there much 
to the disgruntlement of the “down- 
with-the-futurist” band who are going 
to hire sandwich men to patrol in front 
of the Tate with placards setting forth 
their views. As well might Canute 
command the waves to retire! 

Male prowess with the needle forms 
an interesting feature of the exhibition 
of modern embroideries and decorative 
art, now being held in Belgravia. Mas- 
culine taste seems directed principally 
towards petit-point and _ gros-point, 
whose regular cross-stitch technique ap- 
parently wields a soothing effect. Re- 
productions of antique designs and ex- 
treme jazz conceptions are both repre- 
sented, Lord Ennismore and Lord 
Gainford inclining to the styles of the 
XVIIth and XVIIIth centuries, while 
Lord Carmichael and Mr. Hubert Ast- 
ley have favored methods more typical 
of the present day. The exhibits are 
largely contributed by members of the 
aristocracy and the disabled soldiers 
who have been their pupils, the reason 
for the formers’ prevalence being no 
doubt accounted for by the fact that the 
pursuit of embroideries of fine quality 
involves so considerable a stretch of 
time that only those who have the for- 
tune to be immune from the obligation 
of earning their own living have time 
to devote to it. : 

An important exhibition, consisting of 
eleven of the finest works, both in por- 
traiture and landscape, by the late Sir 
James Shannon, R.A., has been organ- 
ized by Mrs. Lewis Hind, the American 
wife of the well-known art critic and 
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herself a distinguished artist in interior 
decoration and furnishings. The pic- 
tures commence this month their tour 
of the public galleries of Buffalo, Roch- 
ester and Cincinnati, and include some 
of special interest to the American art 
lover. The famous portrait of Gari 
Melchers, for instance, is generally con- 
sidered the most complete and sympa- 


MUNICH 


The centenary of the foundation of 
the Kunstverein was celebrated here. 


This society was constituted in 1824 by 
a group of artists, who were in opposi- 
tion to the official art of that time, rep- 
resented by the conventional and facile 
manner of a misunderstood classicism. 





thetic version of that portrait-painter’s 
personality that has been achieved, while 
“The Crystal,” a composition in which | 
a lovely American girl is portrayed with 
a crystal vase, has also its local asso- 

ciations. Lady Shannon and her daugh-| 
ter, Kitty, an artist who has developed | 
a delightfully individual style as illus- 
trator, are represented in two canvases, 
one, the early “Dunes,” where in his 
finest manner the painter depicts the 
couple standing wind-blown against the 
sky. Indeed every stage of the artist's 
career is represented, right up to the last 
days that saw in the Academy of 1923 
the “Portrait of a Lady,” which demon- 
strated the fact that ill-health was prov- 
ing impotent to rob him of that elegance 
and grace that had won for him 
many honors. For Sir James was the 
recipient of quite an unprecedented num- 
ber of distinctions conferred by the 
various continental academies and _in- 
stitutes and the last international ex- 
hibition was the occasion of the pre- 
sentation of another medal of honor. 
It is especially appropriate that the 
United States should be the scene of 
this memorial exhibition, for though 
Shannon’s father was an Irishman and 
his mother of the same strain, chance 
brought about his birth in Auburn, N. Y, 
His art education was, however, ac- 
quired at South Kensington, with results 
in regard to medals that caused him to 
be entrusted at the age of nineteen by 
Queen Victoria with a commission to 
paint one of her ladies in waiting, the 
Holbein room at Buckingham Palace 
being loaned to him for studio. He 
was one of the few men of artistic talent 
who knew no need to fight their way 
through bad times to, good. His facility 
and charm of style made the path to 
success smooth all the time.—L. G.-S. 


SO 





WASHINGTON 


An exhibition by a special group of | 
American painters, opening last Satur- 
day, occupies the large round room on 
the second floor of the Corcoran Gal- 
lery of Art. The artists represented 
are Gifford Beal, Robert Henri, Rock- 
well Kent, Leon Kroll, Ernest Lawson, 
Maurice Prendergast, John Sloan, Mau- 
rice Sterne, Allen Tucker, Arthur B. 
Davies, George Bellows, Augustus Vin- 
cent Tack and Jerome Myers. In the 
Atrium are water colors and thumb- 
nail sketches by Hayley Lever. 

The Corcoran has recently acquired a 
winter landscape by Hobart Nichols, 


formerly of Washington. The picture 
is distinctive and charming. It is en- 
titled “The Housatonic in Winter.” 


Success has attended the display by 
Will Simmons at the Smithsonian In- 
stitution. Twelve of his prints have 
been sold. Etchings and drawings by 
Franklin T. Wood will go on view to- 
day, continuing until May 3. Mr. Wood 
is a member of the Chicago Society of 
Etchers. 

Miss May C. Marshall, a Washing- 
ton artist, is showing a number of oil 
paintings in the reception room of the 
Arts Club. Picturesque old streets, and 
houses with gateways and gardens are 
depicted in a decorative way. 

The exhibition of Japanese prints at 
the Arts Club realized over $1,000 for 
the artists of Japan. 

Alyn Williams, president of the Royal 
Society of Miniature painters, has sailed 
for England. He retains his studio here, 
and will return in the autumn. 

A mosaic copy of Murillo’s “Immacu- 
late Conception” was received from the 
Vatican, for the National Shrine of the 
Immaculate Conception at Brookland 
in time for the Easter services. 

Two new displays have opened at the 
Van Dyck Galleries. Wyant, Whistler, 
Keith and Daingerfield are shown in an 
American exhibit, and masters of the 
Barbizon school in the other. There 
are also about fifty pencil portraits by 
the Duchess of Rutland, shown under 
the patronage of the British Ambassa- 
dor. —Helen Wright. 





King Louis I patronized the movement, 
to which belonged the finest and most 
successful representatives of the arisin 
| naturalistic style. In the club-house o 
| the society, the festal address was de- 
livered by Prof. Marr, who emphasized 
the importance and prominence of the 
association. An exhibition giving a 
review of the style cultivated at the pe- 
riod from 1824 to 1850 has been put to- 
gether. Works bearing the famous 


‘names of J. Stieler, W. von Kobell, C. 


von Klenze, L. Quaglio, 
Wagenbauer, Adams, C. D. Friedrich, 
Neureuther, Spitzweg, Schleich and 
many others represent a brilliant period 
of German art. 

At the Gallery Goltz the sculptor Bar- 
lach shows etchings and drawings. The 
impressing simplicity of his plastic work 
is also the main characteristic of his 
linear expression. 

The Print Room exhibits etchings and 
drawings by Peter Trumm, which are 
for the greater part illustrations to 
Shakespeare, Kleist, Virgil and others. 


Rottman,, L. 


Another exhibition in the Print Room 
is a collection of invitation cards, 
sketches, posters, models for fancy 


dresses and plans of decorations for the 
famous fancy balls in Munich from 
1835 to 1914. The greatest artists took 
part in the arrangement of these fes- 
tivals. 

A series of water colors by Otto 
Kopp, the result of a sojourn in Spain, 
are on show at Thannhauser’s. They 
are charged with a brilliant atmosphere 
and give, with the means of a sound 
and sure technique, an attractive rep- 
resentation of that country. 

E. Baudhexel, who exhibits at the 
Caspari Gallery, is the painter of beauty 
in womanhood. The features of the 
model and their psychic qualities are 
well expressed. 

A very fine landscapist is P. H. Wall- 
burg at Heinemann’s in Munich. Na- 
ture appeals to him in every form, and 
his interpretation bears witness to a 
deep and intense absorption in the won- 
ders and beauties of the world. 

The peculiarity of J. Hiither’s tech- 
nique consists in his endeavor to find 





a harmony between the technique of oil 
painting and that of water color. He): 
paints with oil on paper and the effect | 
is decidedly in favor of the method, as| 
the pictures have a lofty and light ap- 

pearance, splendor of color, and a sunny | 
freshness. The exhibition takes place | 
in the Paulus Gallery where there are| 
also landscapes by H. Bante on aoe | 
This artist disposes of great wealth of 
workmanship, which he uses to give to, 
the colors in his pictures a particular | 
intensity and glamor. Good portraits | 
| by Fritz Hass are displayed in the same | 
gallery. 

A review of the works of the veteran 
painter H. von Ziigel is displayed in the 
Neue Galerie in Munich. He has ac- 
quired special reputation for his animal 
pictures, which reach the perfection and 
mastery of the Dutch works of the 
XVIIth century. 

The art history chair at the Univers- 
ity in Munich occupied for the last de- 
cade by Professor Heinrich W6lfflin has 
been conferred upon Professor Max 
Hauptmann of Rostock University. 


—F. T. 
DAYTON 


A traveling exhibit of flower panels 
by Felicie Waldo Howell was recently 
shown at the Art Institute. These pic- 
tures, which came here from Grand 
Rapids, were framed by B. B. Thresher, 
of Dayton. For several years Mr. 
Thresher has been working with wood 
carving and experimenting in the color 
and finish of the completed piece. He 
has very beautifully harmonized the 
frames to Miss Howell’s pictures and 


the result is most effective. 
Robert Whitmore, a Dayton painter, 





exhibited landscapes at the Institute. 

From Columbus comes the exhibition | 
of American and foreign paintings sent 
out by the Vose Galleries, 


of Boston. 


BOSTON | 


The association of Nathaniel M. Vose | 
with the Casson Gallery has _ been 
marked by arranging an important ex- 
hibition of paintings by modern Ameri- 
cans. Who can doubt that J. Francis 
Murphy has become a classic after look- 
ing at the three beautiful little canvasses 
in this show? Here is simplicity which 
is the product of profundity, the study 
of nature until it yields up its secret, 
when the enfeebling non-essentials drop 
away and only the significant elements 
of the composition remain. “Opposite 
the Palisades” and “Tarpon Springs, 
Florida” represent two different phases 
of George Inness’ art, and there are fine 
examples of the style of Dwight Tryon, 
Homer Martin, Thomas Moran, Blake- 
lock, J. J. Enneking, Charles H. Davis, 
Chauncey F. Ryder, Paul Dougherty. 
Bruce Crane, Emil Carlsen, W. R. Leigh 
and J. H. Greenwood. 

The Brookline Civic Society has 
opened its annual exhibition of the 
work of Brookline artists. Mrs. Royal 
Robbins, chairman of the exhibition 
committee, is represented by several 
good portraits, and Rosamund L. Smith 
shows her genre picture, “The Tailor 
Shop,” which has been seen in Boston, 
together with landscapes. Other works 
are by Theresa R. Robbins, Jane Hous- 
ton Kilham, Elizabeth Taylor Watson, 
Clara E. Burnett, Margaret Grames, 
James H. Crocker, Gladys Bigelow, 
Gertrude R. Caswell, Timothy Walsh, 
Robert Fuller Jackson, Henrietta Dunn 
Mears, Channing Cabot, Sarah Coffin. 
William Wilson, Alice F. Leach and 
Virginia Warren. 

The Boston Society of Water Color 
Painters is holding its thirty-fifth ex- 
hibition at the Boston Art Club. The 
show illustrates the growing com- 
mand by contemporary painters of 
this medium, and there is abundant 
evidence of a flair for experiment in 
the work of twenty-six exhibiting 
members and their ten guests. Among 
the pictures that linger in the memory 
are John R. Barclay’s human-interest 
souvenirs of Spain, Dwight Blaney’s 
rich-textured “Swamp Lands,” Albert 
Prentice Button’s poetic “Oaks, Ar- 
lington,” Charles Copeland’s tonal 
landscapes, Harold Dunbar’s sunny 
“Cape Cod Church,” Sears Gallagh- 
er’s sparkling sea side pictures of 
children, the transcriptions of nature 
by John Sass, Edmund H. Garrett's 
beautifully drawn flower gardens, 
Jean Jacques Haffner’s bright harbor 
and town scenes, Lester G. ‘Hornby’s 
pearly “September Sunlight,” William 
J. Kaula’s airy and colorful mountain 
scenes, Louis Kronberg’s ballet girls, 


Philip Little’s Turneresque harbor 
scene, Eleanor W. Motley’s well-com- 
posed flower pictures, Nellie Little- 


hale Murphy’s tasteful floral pictures, 
Margaret Patterson’s decorative land- 
Frank W. Benson’s admirably 


scapes, 
organized landscapes, Charles H. 
Richert’s  tapestry-like “Mountain 
Lake,” Harold B. Warren’s architec- 
tural lyrics, Stanley W. Woodward’s 
stirring marines, and Majorie Very’s 


Persian-toned vistas. W. Lester Stev- 
ens, working as if with oils, and Carl 
Gordon Cutler, using a color scale 
that is outside common experience, 
are not for all tastes. 

Aldro T. Hibbard is showing at the 
Guild of Boston Artists the fruits of 
his winter’s work in Vermont, where 
he has assuredly been finding himself 


in concentrating upon his painting. 
There are many large snow scenes, 
some showing uncommon command 


of the subject. 

Rebecca Shepard Smith is showing 
at the Copley Gallery portraits of 
Indians of San Juan de los Cabal- 
leros, N. M. Miss Smith is the daugh- 
ter of Joseph Lindon Smith. She has 
provided an atmosphere for her show 
by rugs, bits of pottery, a tom-tom 
and a grat decorated sheet of sheep- 
skin. her portraits have strength 
and veracity and no little beauty. 

Water colors and portraits in pastel 
by Rosina Emmet Sherwood are on 
view at the Doll & Richards’ Gallery. 
Her paintings are marked by an ex- 
quisite sense of color and clear grasp 
of characterization. 





—Ernest C. Sherburne. 
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PROVIDENCE 


Japanese prints and water colors were 
shown at the Providence Art Club the 
first half of the month and numerous 
sales were made. The proceeds of this 
sale of pictures was for the benefit of 
Japanese artists who were sufferers in 
the recent earthquake. 

Quickly following the Japanese show, 
an experiment, new to local art patrons 
was tried out at the Art Club in the 
exhibition of low-priced paintings by 
Rhode Island artists. Practically all the 
Providence painters are represented by 
groups of pictures and sketches at prices 
in no case to exceed $25. Surprising 
values are offered and upwards of a 
score of sales are already made, the pic- 
tures being replaced as fast as sold. 
Stacy Tolman’s “Sand Dunes” is given 
the place of honor and H. Cyrus Far- 
num’s fanciful wood interior with nude 
figures is another fine canvas well hung. 
E. L. Swan sends a lovely still life, 
“Rose and Forgetmenots,” Mabel M. 
Woodward shows a group of four land- 
scapes and coast scenes; Eliza D. Gar- 
dener is represented by four charming 
wood-block prints of children in gardens 
or on the beach, and William H. Drury 
shows some clever etchings of the sea. 
Frank C. Mathewson, Sidney R. Bur- 
leigh, George A. Hays, Emma Parker 
Nordell, Antonio Cirino, John R. Fra- 
zier, Stowell B. Sherman, Chester L. 
Dodge, Domenico Riccitelli, Asa G. 
Randall, John G. Aldrich, Jr., Gertrude 
P. Cady and F. R. Sisson are all well 
represented. The hanging committee 
have admitted numerous works of stu- 
dents and young artists. 

The Rhode Island School of Design 
has recently come into possession of a 
painting by the late Henry Golden 
Dearth entitled “A Sea Pool.” Mr. 
Dearth was born in Rhode Island. 

—W. Alden Brown. 


BUFFALO 

The Independent Artists of Buffalo 
exhibited more than 100 canvases on 
the top floor of Browning, King & Co.’s 
building, on Main St. Both local and 
out-of-town artists were represented. 
Most of the pictures were landscapes. 
The exhibition was the second annual of 
the organization, of which Sandor Lan- 
deau is president; Edgar Kowalski, vice 
president; Julia D. Pratt, treasurer, and 
Drew Griffin, secretary. 

Landeau. whose home is East Aurora, 
showed “Moonlight” and “Christ in the 
Garden,” both of which received much 
praise. May Ames was represented by 
two pictures. Her “Palace of the 
Caesars,” painted in Rome, was one of 
the best works shown. Other artists 
contributing were H. H. Smithers, Eliza- 
beth Lef. Arthur Kowalski, Edgar Ko- 
walski, Georgia Overbeck, Stanley W. 
Crane. Samuel Albino, Charles Battag- 
lia, Alfred Johnson, Evelyn R. Lord, 
Julia D. Pratt, Ray S. Stedman, Remi 
Van Geyt, Francesco C. Cugat, Oscar 
Adamson, Starr Rose, Agnes Pelton, of 
Honolulu; Howard Train, Mary D. 
Hitchcock and Ida M. Starr. 


NEWCASTLE, IND. 


A loan collection of twenty European 
samplers, belonging to Mrs. Lathrop 
Colgate Harper of New York City, 
never before shown outside of New 
York, together with forty American 
samplers lent by residents of the county, 
are being shown at the Historical So- 
ciety’s Gallery. 

Three Hopi Indianm-wall deearations| 
in gesso and thirty-one wood-cut proofs 
by Howard McCormick, of Leonia, 
N. J., are also on view. 

Paintings and lithographs by Howard 
Leigh, recently brought by the artist 
from Italy, will be shown in the near 
future at the same place. 





BUENOS AIRES 


An exhibition of modern French 
paintings at the Witcomb Galleries in- 
cludes works by Albert André, Eugene 
Durenne, Gustave Loiseau, Maxime 
Maufra and Henri Moret. The pictures 
were sent by the Durand-Ruel Galleries, 





Paris. 


THE ART NEWS 


CHICAGO 

Five important paintings by Domen- 
ico Theotocopuli (El Greco) are being 
shown in addition to the great “Assump- 
tion of the Virgin” at the Spanish loan 
exhibition at the Art Institute. “The 
Assumption of the Virgin,” once the 
altar piece of Santo Domingo el Anti- 
guo, was given to the Art Institute some 
years ago. It was lately removed to a 
place of honor on a wall especially con- 
structed in the stately gallery of Span- 
ish art at the head of the grand stair- 
way, on the second floot. There it 
stands, alone, splendidly framed by Her- 
man Dudley Murphy, with the daylight 
falling from above to illuminate its rich 
color scheme. It is guarded on each 
side by life-size sculptured figures of 
virgins holding the infant Christ in their 
arms, two rare Spanish primitives 
loaned for this exhibition. Five other 
canvases by El Greco are shown: “St. 
Martin Sharing His Cloak with the 
Beggar,” “The Parting of Christ and 
the Virgin,” the standing “St. Francis,” 
the “Annunciation of the Virgin” and 
“An Apostle.” 

A community exhibition of sculpture 
under the auspices of the art and litera- 
ture department of the Bryn Mawr 
Woman’s Club presents the work of fif- 
teen men and women who have studios 
between 57th and 75th Sts. This in- 
cludes the studios of Lorado Taft, Leon- 
ard Crunells, Nellie V. Falker, Frederick 
C. Hibbard and others. The women of 
Bryn Mawr obtained the auditorium of 
the Community Church in which nearly 
half a hundred small sculptures in 
bronze, marble, terra cotta and plaster, 
and some pottery ard arranged. A paint- 
ing triptych, “Childhood,” the murals 
for the Walter Scott public school by 
A. Loo Matthews-Bedore, adds to the 
decorative features. Mrs. Matthews- 
Bedore is both painter and_ sculptor. 
Works by Leonard Crunelle include the 
medal which won the Potter Palmer 
$1,000 prize at the Art Institute, and por- 
trait busts of “Marguerite,” “Jean” and 
“Donna.” Agnes V. Fromen is repre- 
sented by small bronzes and a “Baby 
Head”; Lorado Taft, by two panels 
for an “Historic Gateway”; Nellie V. 
Walker, by “Nymph Fountain,” “Bene- 
diction” and an ideal head: Elizabeth 
Tuttle Holsman, by “My Father,” and a 
memorial panel and decorative figure. 

Peter Koch and Boris Riedel, two 
workers in the decorative arts have an 
exhibition of hand-made objects at the 
Marshall Field & Company Galleries. 
There are book covers, plasters, gilt and 
decorations; great panels painted with 
gorgeous birds or flowers, and a class 
of framed pictures which Boris Riedel 
calls “Originations,” panels on which a 
quaint picture is built in low relief of a 
composition which takes color. Around 
this is constructed a decorative frame in 
dull gold or bronze in harmony with 
the color of the composition. 

—Lena May McCauley. 


BALTIMORE 

At the Museum are paintings of ships 
by Paul Farnham. The series consists 
for the most part of paintings of spe- 
cific ships of historical importance, such 
as the Golden Hind, the Santa Maria, 
and Richard Coeur de Lion’s flagship as 
it sailed out of Dartmouth harbor on its 
way to the Holy Land, April 14, 1190. 

At the Peabody Gallery are paintings 
in oil by Lilian Giffen and Margaret M. 
Law. Miss Giffen is represented by 
sixteen paintings, mostly landscapes. Of 
Miss Law’s pieces, probably the most 
striking are the canvases “Rhythm of 
Labor,” which thoroughly justifies its 
title, and “Belgora Churns,” a study in 
low tones. A special exhibition of can- 
vases owned by the Gallery is also on 
view, consisting of canvases by Hoven- 
den, Julian Story, Tait, Childe Hassam, 
Jonas Lie, Emile Lampinet, J. Alden 
Weir, Charles W. Hawthorne, Edward 
W. Redfield and B. H. Nicholls. 

An exhibition of etchings by Emil 
Fuchs is at the Purnell Gallery, and one 
by Benson is at the Bendana Gallery. 


—L. C. E. 








UTICA 


The Utica Society of Fine Arts held 
a two weeks’ exhibition of oil paintings, 
water colors, arts and crafts and pho- 
tography which attracted many visitors. 
Among the artists who contributed pic- 
tures were Chauncey M. Adams, Albert 
F. Snyder, Carl C. W. Dabelstein, Fanny 
H. Wheelock, Lois W. Burrell, Ebner L. 
Hoffman, C. B. Finch, Ray A. Evans, 
J. Herbert Gibbon, D. M. Batseno (por- 
trait of Caruso), A. Montgomery Isen- 
bert, Elizabeth Coley, Stewart H. An- 
derson, Fannie B. Dixon, Jessie H. 
Roemer, Abbie B. Leisure, Margaret L. 
Sanford, Helen S. Howlett, Elmer F. 
Hoffman, Carrie L. H. Smith, Elizabeth 
J. Sharpe and Rose Chatfield. 


HARTFORD 


Oscar Anderson sold from his recent 
exhibit in the Wiley Gallery six oils, 
including the “Queen of the Fleet” also 
several water colors and pastels; the 





remaining canvases are now being 
shown by invitation in South Man- 
chester. 


Albertus E. Jones has been elected to 
the council of the Springfield (Mass.) 





Art League. —Carl Ringius. 


WILLIAM MACBETH, Inc. 


Spring Exhibition of 


Thirty American Paintings 


Opening April 29th 


15 East 57th Street 


New York City 


Phone: Plaza 7256 











TOLEDO 


The Toledo Federation of Art So- 
cieties announces the following awards 
at the seventh annual spring exhibition 
at the Toledo Museum of Art: The first 
William Hardee prize to Frank Sottek, 
for “Summer Clouds”; second William 
Hardee prize, Fred J. Folger, for 
“Winter Woods.” Honorable mention: 
Clara T. Ward, Karl Kappes, J. De 
Viney. Water colors—First, I. W. 
Gotshall prize to Grace Rhoades Dean 
tor “Autumn”; second, Toledo Tile Club 
prize to Alice Campbell for “The Chan- 
nels”; honorable mention, Lulu M. 
Snell, George Jensen, and L. U. Bru- 
yere. Prints—First, Toledo Tile Club 
prize, to Marion D. Maxwell for her 
etching “Winter Oaks”; second, Athena 
Society prize to Catherine Bollman for 
etching, “After the Storm”; honorable 
mention, Ruth Kamper, Bonnie Lamm 
end Marguerite Blair. The jury was 
composed of Frank Townsend Hutch- 
ens, Wilder M. Darling and Jane Betsy 
Welling. 

The print gallery of the Toledo Mu- 
suem is showing a collection of thirty- 
eight prints by Ernest D. Roth. In 
1914, while Roth was etching along the 
Arno in Florence, an old artist re- 
marked: “There is a young fellow of 
whom the world will hear some day.” 
Some years later the name of this 
etcher appeared in a catalogue of a loan 
exhibition held in Florence, and Roth’s 
etchings were hung by the side of a 
collection of those of Whistler. To- 
ledoans have already purchased three 
of his finest etchings. “Ponte del Trin- 
ita, Florence”; “A Venetian Doorway,” 
and “St. Pierre, Beauvais.” 

Provincetown and Holland subjects 
constitute an exhibition of paintings by 
Alice C. Winn at the Mohr Galleries. 
Twenty canvases full of color and licht 
have been attracting many visitors. The 
exhibit closes May 1. 

Frank Townsend Hutchens sold from 
his recent show “Joyous Summer,” 
“Millpond in Spring,” “Fish Boats in 
Rockport” and “The Marbor.” 

—Frank Sottek. 
SAN DIEGO 

Sixteen canvases by Hanson Puthuff 
are being shown in the Museum and are 
attracting wide attention, all the more 
so as this is the first one-man show ever 
given here by this painter. Puthuff oils 
have always been looked for in the 
larger exhibitions, particularly that of 
the California Art Club. 

In the same gallery Edmond Osthaus 
is showing etchings of dogs. Mr. Os- 
thaus has exhibited his oils of the same 
subjects here. 


A real milestone in progression is the| — 


first annual salon of pictorial photog- 
raphy in the Museum. These beautiful 
photographs have been gathered from 
all parts of the country. Of special in- 
terest are those sent by Clarence White 
and a number of his pupils. Antoinette 
Hervey shows some marvelous prints 
of the Cathedral of St. John the Divine. 

The Art Guild opened its season of 
lectures with Bryson Burroughs’ “Ten- 
dencies of the XIXth Century French 
Painting.” 

Erik Johan Smith will leave in a few 
days for a year’s intensive work in 
Sweden. 

Mrs. Francis Ames, of New York, has 
taken a studio in the Art Center and is 
preparing for an exhibition of 
traits. —Cuthbert Homan. 


CONCORD, MASS. 


For the annual exhibition of the Con- 
cord Art Association, opening May 4, 
the following awards have been made: 
The association’s medals of honor, in 
sculpture, to Carl Paul Jennewein, for 
“Cupid and Crane”; in painting, to 
George W. Bellows, for “Miss Ruth”; 
the association’s honorable mention with 
certificate, in sculpture, to Frederic V. 
Guinzburg, for “Bobby”; in painting, to 
Chauncey F. Ryder; for “Hills of North 
Branch.” The exhibits were all in- 
vited. 








AURORA, N. Y. 


The last of the 1923-4 exhibitions of 
art at Wells College will consist of 
water colors by Mrs. George Young, 
of Ithaca, who will give a gallery talk 
at the opening of the exhibit. Other 
exhibitions this year have included 
posters and advertisements loaned by 
the artist, Samuel D. Otis, of Norwalk, 
Conn:; photographs of Greece, a col- 
lection of Medici prints, and a private 
view of the Oriental and classical art 
possessions of Miss E. P. Morgan. 
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Picture, Studio and 
Gallery Lighting 


The Frink Engineering De- 
partment makes a _ special 
study of lighting pictures— 
individually or in groups. Its 
services are at your disposal. 


I. P. FRINK, Inc. 


24th St. and 10th Ave., New York 
Branches in Principal Cities 
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Important Exhibition 
Recent Water Colors 


Frank W. Rit. 


and Rare Trial Proofs 
of his 
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693 Fifth Ave., New York 
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LAZA ART AUCTION 


EDWARD P. O'REILLY, Auctioneer 
5, Zand 9 East 59th Street New York 


JUST OFF FIFTH AVENUE 
eed 
We solicit the dispersal of col- 
lections or individual art works 
from owners and estates anywhere. 
New York is the ART CENTRE 
OF THE WORLD and our facili- 

t.es are unsurpassed. 

If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. 








We give special aliention 
to APPRAISALS for 
owners and estates 
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PHILADELPHIA 


The “31’ is the only art organization 
in Philadelphia that can put on an ex- 
hibition of paintings properly. The 
ultra-modern conception of art which 
they proclaim may not have the support 
of most people but their annual exhibi- 
tion held this year at 212 South 17th St. 
gives a demonstration the academic 
groups would do well to profit by. The 
bright galleries are furnished with pe- 
riod pieces by Woodville & Company, 
tea is served every afternoon, the doors 
are open, a huge “31” is displayed on 
the outside with a sign, “Come in and 
see the pictures,” and inside there are 
artists who are willing to talk intelli- 
gently about what they are trying to do. 

The first impression is one of raw 
color, green, red, and blue dominating; 
the second impression is one of vibra- 
tion. The most beautiful canvas in the 
exhibition is “Constantinople” by Louise 
Sinkler. In decorative positions are the 
“Tazz Age” screens by James Gamble, 
around the walls are portraits, land- 
scapes and subject pictures ranging 
from the mural theme of marine history 
by J. J. Capolino to the red and purple 
and green motives by Hugh Brecken- 
ridge. Intangible in its emotional ef- 
fort is the “Faith” by Henry McCarter. 
More comprehensible in aim are the 
color patterns by Raphael Sabatini and 
Julian Levi, although they convey little 
more than sensation. Mr. Sabatini’s 
colored wood carving “Harlequin” can 
be used as a primer in the study of what 
these Independent artists of Philadel- 
phia are after. “Crysanthemums” by 
Anna Ingersoll contrasts in color wit 
her prismatic portrait. The landscape 
by Paul Froelich is hard with pitiless 
lighting, that by Charles Garner seems 
soiled with paint. 

The green-and-red school find cham- 
xions in “Three Graces” by Franklin C. 

atkins, and “Russian Theatre” by 
Lisa Moncure. The water colors by 
Christine Chambers and the oils by Mr. 
Levi are all based on the human figure 
but the portraits by Sarah Carles are 
difficult to grasp. The most convincing 
work in the exhibition regarding the 
movement of form and light is the pen- 
cil drawing of “City Hall” by Earl 
Horter. Other exhibitors are Arthur 
Carles, George Biddle, Adolph Borie, 
Vera White, Margaret Breckenridge, 
Frances Garner, Mary L. Lloyd, Elise 
Mirkle, Josephine Page, Catherine 
Stewart, Sophie Victor, Margaret Whit- 
ney, Mercedes Carles, Joseph DuBarry, 
Jr.. and Alice Goodwin. 

The exhibition of oil paintings by 
artist members of the Art Club is now 
open and will continue through the 
summer until October 5. Of the forty- 
three works there are six nudes. Ed- 
ward W. Redfield shows four land- 
scapes. The largest canvas yet shown 
here by Carl Lawless is the appealing 
“Winter Shadows,” more significant 
than the flat pattern of “A Day in 
Autumn” on the adjoining wall. George 
Gibbs shows two marines, one nude and 
a combination of both in his “Androm- 
eda,” Other nudes are by William Pax- 
ton, W. Moseley Swain, Clarence W. 
Snyder, and the decorative work in high 
key, “Vanity,” by Nicola D’Ascenzo. 
The portraits are few: “Marian” by 
Frank S. Guild, “Priscilla” by Mr. 
Snyder, “Mrs. R. P. McKinley” by S. 
M. Paliner and “Lt. Edward O. Bogert, 
U.S.M.C.” by Benedict A. Osnis. The 
single figure piece, “The Spanish 
Shawl” by Walter W. Josephs, is above 
average for that sort of thing. Among 
the marines the life, movement, and 
decoration in “Home Port” by Clifford 
W. Ashley is preéminent even among 
the colorful “Ship Cove” by George 
Harding, “Ledge of Porthrack” by S. 
Walter Norris, the work of Yarnall 
Abbott and the flat treatments of Glou- 
cester by Henry B. Pancoast, Jr. Biskra 
and Holland are painted by C. Arnold 
Slade and Charles P. Gruppe. The blue 
tones of “The Beautiful River” by 
Charles Vezin, and “Spring Landscape” 
by Parke C. Dougherty complete the 
group. 

Among the fifty pieces of sculpture 
Dr. R. Tait McKenzie will send to Paris 
for the Olympic Games is his recently 
finished memorial altar piece for the 
Church of the Saviour at 38th and 
Chestnut Sts., in memory of Captain 
Howard C. McCall. It shows five fig- 
ures in panel, symbolistic of the modern 
St. George and Galahad, with a central 
Christ. 

The Philadelphia Art Alliance and the 
Fairmount Park Association will hold 
an outdoor exhibition of sculpture in 
Rittenhouse Square and the gardens of 
the Art Alliance beginning May 3. 

The recent show of the Philadelphia 
Water Color Club sold three marines 
by Fdereick Nunn, and an etching after 
“The Lock, Constable,” by H. Devitt 
Welsh. A miniature landscape, “Early 
Snow” by Edith Sawyer, was sold. 

—Edward Longstreth. 


GREENWICH 


been elected 








Leonard Ochtman has 
president, and George Wharton Ed- 
wards secretary of the Greenwich So- 
ciety of Artists. The annual exhibition 
of paintings and sculpture at Bruce Mu- 
seum, to open May 25, will be devoted 
exclusively to the work of Connecticut 
painters and sculptors. 
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SAN FRANCISCO 


Swinnerton is again showing at the 
Gump Galleries, the present exhibition 
comprising a portion of his last sum- 
mer’s work in the Southwest. There 
are the customary Swinnerton skies and 
the bold colorings which have made his 
canvases stand out in exhibitions. His 
“Desert Sunset” is one of the most 
pleasing spots. The sky’s soft brilliance 
is contrasted with the shadowed surface 
of the mesa and the purple range which 
rims the horizon. In the “Prehistoric 
Village” he handles exceedingly well the 
immensity of the cafion depth contrasted 
with the tiny dwellings which rest in a 
rift of the great rock wall. <A thing 
of delightful simplicity is the “Sunset 
on White and Red Sandstone.” 

In another gallery of the Gump es- 
tablishment is a large canvas by G. 


Liljestrom which makes an interesting 
contrast to Swinnerton’s Grand Cafion 
picture. It is handled with an absolute 
difference of feeling and _ technique. 
Painted from the south end of the 
Cafion, it looks out over the mile-wide 
river to a pyramidal peak whose slopes 
form a design of pleasing strength. The 
whole canvas is bathed in the vibrance 
of the purple haze which lies over the 
red standstone buttes. 
—Harry Noyes Pratt. 





OAKLAND 


In the Oakland Municipal Art Gallery 
is the spring showing of the year’s work 
of the popular “Group of Six.” These 
are William H. Clapp, curator of the 
Oakland Gallery; Maurice Logan, Au- 
gust F. Gay, Louis Siegriest, Bernard 
Von Eichman and Selden C. Gile. One 
who has followed the work of these art- 
ists finds the greatest progress in the 
work of Maurice Logan. There is a 
complete change from the dull colors of 
past exhibitions to bright and _ vivid 
hues that are almost startling. An ex- 
ample of splendid color~balance is his 
“Bayo Point.” 

August F. 
Pattern” and 
two studies 


Gay’s “Water, Sand and 
“Mountain Village” are 
in the geometrical patterns 
underlying the real pictures. His “Fish- 
erman’s Wharf” is a small picture but 
exceptionally fine. Louis Siegriest’s 
“The Wood Pile” is a splendid bit of 
work showing the use of the vertical 
line in composition. “The Factory” by 
Bernard Von Eichman is his best ex- 
ample of “space filling.” The light and 
atmosphere in his picture, “Boat Land- 
ing, Oakland Yacht Club,” make it a 
most pleasing composition. “Red Hills” 
and “Blossoms” by Selden C. Gile linger 
in one’s memory because of their won- 
derful suggestion and color. William 
H. Clapp’s pictures always stand out in 
poetic beauty. In a few canvases by 
others of this group you can see the in- 
fluence of Clapp’s work. 

—Nita C. Pratt. 











NEW YORK EXHIBITION CALENDAR 











Ackermann Galleries, 10 East 46th St.—Early 
American aquatint views, through May. ! 
Ainslie Galleries, 677 Fifth Ave. 
by Leo Sarkadi, to May 15. 
Allied Artists of America, 215 West 57th St.— 
llth annual exhibition, t6 May 14. 
Anderson Galleries, Park Ave. and 59th 
Paintings by Jerome Blum, May 7-17. 
Arlington Galleries, 274 Madison Ave.—Water 
colors by Herbert Tschudy and drawings by 
Frank Mura. 
Art Center, 65-67 
of contemporary 





Paintings 


St.— 


East 56th St.—Exhibition 
commercial printing by the 
American Institute of Graphic Arts, to May 
10; exhibition of interiors with silver, May 
5-17; jewelry designs for the Cartier scholar- 
ship prize, May 5-17; drawings in pastel by 
Warren A. Newcombe, May 5-17; the work 
of the students of the Ethical Culture School, 
May 5-17; monthly competition of the Pic- 
torial Photographers of America and the 
work of Henry Hoyt Moore, May 6-31. 
Art Patrons of America (direction of Mrs. 
Albert Sterner, 705 Fifth Ave.—Decorative 


panels by Victor White, to May 5. 


Association for Culture.—llth annual exhibi- 
tion, Washington Irving Bldg., 40 Irving 
Place, to May 31. 


Babcock Galleries, 19 East 49th St.—Paintings 
by the Cosmopolitans, to May 6; paintings 
by Margery Ryerson, May 6-17. 

George Gray Barnard’s Cloisters, 
Washington Ave.—Open daily except 


454 Fort 
Mon- 


Section Museum—Exhibition of paintings re- 
cently acquired; American handicrapt; water 
colors by Tissot of the life of Christ. 

Daniel Gallery, i i 
by Preston Dickinson. 

Dudensing Galleries, 45 West 44th St.—Paint- 
ings by a selected group of artists from the 
recent Independents’. show, May 5-34. 

Durand-Ruel Galleries, 12 East 57th St.— 
Paintings and pastels by Mary Cassatt. 

Ehrich Galleries, 707 Fifth Ave.—Panel por- 
traits in the manner of the XVth century by 
Renée André, to May 17. 

Fearon Galleries, 25 West 45th St.—Paintings 
and rang ag by old and modern masters; 
sculpture b Davideon. 

Ferargil Gatlerics, 607 Fifth Ave.—Selected 
group of American paintings. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral ae by Dr. R. Tait 
McKenzie, to Ma 

Greenwich Village | Soll Christopher St. and 
7th Ave.—Paintings and sculpture by Eliza- 
beth Olds and Emile Siebern. 

Holt Gallery, 630 Lexington Ave.—Opening 
exhibition of paintings and bronzes. 

Kennedy Galleries, 693 Fifth Ave.—Etchings 
by Louis Orr and portraits by Walter Tittle, 
beginning May 1. 

Keppel Galleries, 4 East 39th St.—Etchings 
and drawings by Albert Besnard. 

Kingore Galleries, 668 Fifth Av 
by Petrella, paintings on glass by Lady Cole- 
brooke, and sculpture by Auguste Guenot. 

Knoedler Galleries, 556 Fifth Ave.—XVIII 
century ee in color and sporting prints. 

Kraushaar Galleries, 680 Fifth Ave.—Paintings 
by Marjorie Phillips, May 6-22. 











John Levy Galleries, 559 Fifth Ave.—Portraits 


by Alfred Hoén and paintings by Jan 
Chelminski, to May 10. 
Lewis & Simons, 612 Fifth Ave.—Old masters 


and art objects. 


Little Book Store, 51 East 60th St Paintings 


by A. S. Baylinson and sculpture by Trygve 
Hammer, to May 10. 

Macbeth Galleries, 15 East 57th St.—Spring 
exhibition of thirty American paintings. 
Metropolitan Museum, Central Park at 82nd 
St.—Historic al exhibition of etchings; West- 

ern embroideries. 

Milch Galleries, 108 West 57th St.—Selected 
group of American paintings, beginning 
May 5. 

Montross Galleries, 550 Fifth Ave.—Special 


exhibition of paintings by American artists, 
May 5-31. 

J. B. Neumann’s Print Room, 
—Etchings by John Marin, to May 10. 

N. Y. School of Fine and Applied Art, 80th 
St. and Broadway—Exhibition of students’ 
work, May 8-12. 

Pratt Institute, Ryerson 
annual exhibition of the 
of Artists, to May 7. 

Ralston Galleries, 4 East 46th St. 
lish portraits and Barbizon paintings. 

Rehn Galleries, 693 Fifth Ave.—Selected 
American paintings. 

Reinhardt Galleries, Hecksher 
and Fifth Ave.—Paintings 
shoven and drawings by 

Safford and Seymour, 142 
Paintings by Carle J. 
Couse and Edward H. 

Salmagundi Club, 47 
hibition, to Sept 15. 


19 East 57th St. 


St., Brooklyn—8th 
Brooklyn Society 


Eng- 


-Early 


Bldg., 57th St. 
by Julius Rol- 
Max Liebermann. 
West 57th St.— 
Blenner, E. Irving 
Potthast, to May 10. 
Fifth Ave.—Summer ex- 


School of Design and Liberal Arts, 212 West 
a St.—Religious paintings by Oronzo 
Gasparo; selected work by students, to 
May 21 


Schwartz Galleries, 517 Madison Ave.—Modern 
paintings and etchings. 

Scott & Fowles Galleries, 667 Fifth Ave.— 
XVII century English paintings and modern 
drawings and bronzes. 

Jacques Seligmann & Co., 705 Fifth Ave.— 
Paintings and pastels of the XVIII century. 

Elizabeth Cody Stanton, Gainsborough Studio, 
222 West 59th St.—Exhibition of the por- 
trait classes under Cecilia Beaux, May 4-11. 

Miss Swift’s, 11 East 55th St.—Portraits by 
Virginia Hargraves; wood and sculpture by 
Valeria H. Walters, to May 7 


Arthur Tooth & Sons, 709 Fifth Ave.—Spe- 
cialists in XVIII century English, French 
and Barbizon paintings. 

Weyhe Gallery, 794 Lexington Ave.—Wood- 
cuts by F. Masereel, to May 13. 

Whitney Studio Club, 10 West 8th St.—An- 
nual exhibition by members, to May 25. 


Wildenstein Galleries, 647 Fifth Ave.—Paint- 


ings by Rockwell Kent. 
Catherine Lorillard Wolfe Club, 


802 Broad- 


way—Water colors and black-and-whites, to 
May 16. 

Howard Ycung Galleries, 634 Fifth Ave.— 
Gardens and Venetian scenes, by Emma 
Ciardi, to May 15. 
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Verheyden Oil Colors 


Beware of Imitations 


Made in Provincetown, Mass. 
by FRANCOIS VERHEYDEN 


Used and endorsed by all 
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ARTHUR TOOTH & SONS 


ESTABLISHED 1842 LTD. 


High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 
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